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NONOTUCK 


Once upon a time, in a galaxy far, 
far away, there lay a small clearing 
amidst a huge tangled forest. The 
forest was everywhere, its gargantuan 
trees thrusting toward the heavens, 
blocking out the light. 

Within the forest—the trees packed 
sardine-like—it was cold and dark. 
Looking up, one was confronted with 
an indistinguishable mass that ap- 
peared all but solid. Except for the 
small clearing. 

One day, flashlight in hand, a young 
boy was squeezing a new route 
through the forest on his way to 
school. As usual, he eventually found 
himself stuck between two of the 
mighty trees. With a hearty ‘‘one, two 
and three’’ he finally yanked himself 
free, and stumbled forward into the 
small clearing. 

The light was blinding. At first he 
could not see at all. He stood frozen, 
arms stretched out searching for sup- 
port, confused by the empty space 
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around him. Gradually, as his eyes 
grew accustomed to the light, a 
cautious smile crept, then spread 
across his face. He delighted in his a 
new discovery. He ran for the first 
time, dancing and spinning until, fallen 
from exhaustion, he lay bathing in the 
sun, gazing at a sky he had never 
beheld. 
That night he told his family and 
friends what he had found. Soon peo- 
ple from all over the forest were 
squeezing their way toward the small 
clearing. They came from miles away, 
and quickly it became apparent that 
unless something was done they 
would be packed together as tightly as 
the forest around them. . 
So they built a structure to accom- 
modate the crowd, higher and higher 
until it fused with the tops of the 
trees, blocking out the light. The clear- 
ing disappeared, and we all moved to 
Easthampton. 


Paul Shoul 
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Chestnut Plain Rd. 
Whately 


1-665-3044 


Quality Food Prepared to 


Order 


Steve Kloc is pleased to announce 


The Whately lan 


will re-open for business Tuesday, March 19 at 5 p.m. 


Featuring Our Famous 


Broiled Live Lobster « Steaks « Prime Ribs 
plus.‘many other specially prepared items 


Again... An old New England Inn serving 
exceptionally fine foods. 


Beginning March 19 
Open Monday thru Saturday 5 p.m. to 10 p.m., Sunday 1 p.m. to 9 p.m. 


DIRECTIONS: Take I-91 to exit 22, north on route 9, 3 miles, left onto Christian Lane. 
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GENTRIFICATION - SAY WHAT? 


more of them agreed to speak with us. 


MAYOR DAVID 
MUSANTE 


OH NO: Good morning, Mr. Mayor. Thank you 
for seeing me, especially this early. 


MAYOR: No trouble, at least I’m fresh. How 
about a cup of coffee? 


Sure. Shall we begin? 


Do you want the funny stuff or is this going to be 
serious? | can give you both if you want. 


This time we’re playing it straight. 


Fire away. 


_ In this month’s issue, we’re investigating the 


gentrification of Northampton, trying to get a 
sense of what’s happened to the town, where 
it’s going, and what effect its growth will have 
on its residents. When did all of this activity 
begin? 


| think the rebirth of Northampton started some 
ten years ago with a fellow by the name of Sam 
Goldman who saw potential in the downtown and 
decided to buy and renovate a block of buildings. 
That sort of started things on their way. People 
started to move back downtown, which gave a 
semblance of foot traffic and being busy. This 
drew in more developers. 


It seems that the pace of growth has increas- 
ed in the past three or four years. It’s getting 
harder and harder to find affordable housing 
in the downtown area. 


Well, gentrification has happened. One of the 
problems with any kind of new development to- 
day is the cost of renovation—construction—the 
cost of labor and the cost of borrowing money. 
We’re entering 1985 with a housing program that 
we’re putting together now. | think the problem 


TOBEY 


You might as well ask what a publication that concerns itself with the arts, with 
entertainment and with style thinks it is doing when it decides to feature a political 
issue as its theme for a month. GOOD QUESTION. Well, we want to chronicle the 
place, the time, the creative atmosphere of our town. It’s a big job. There is an 
awful lot going on here. Politics seems the very contrary of aesthetics, but in fact 
the two worlds have always been interconnected. All art has at least implicit 
politics, and partakes, however involuntarily, of the events of its time. 

We have seen many undertakings in the arts come up against insuperable finan- 
cial impediments, and we have seen many creative people displaced from their 
homes and workspaces. We are trying to match economic development with 
cultural development, because we think this place might deserve it. The arts are 
often catalysts in community revitalization, and Northampton still possesses a 
plethora of creative inhabitants. We belong to that imperiled species ourselves, 
and, to be blunt, we’d like to stay here. It was really the urging of the city’s artists 
that made us expand what was originally envisioned as a small photo-essay into 
the series of interviews and commentaries that follow. 

In doing so, we could not be thorough. We simply do not have the resources. 
Our aim was to gain a wide range of impressions, to stimulate thinking, and to 
suggest the complexity of the issue. No one interview coincides completely with 
our own views. We found that there is apparently no communication whatever be- 
tween the proponents and critics of development, and we think that’s too bad. We 
would gladly have represented the developers’ position more exhaustively, had 


A magazine like this one, just gaining its first foothold, is at once the offspring 
and the potential victim of faster economic times. Accordingly, we see “‘gentrifica- 
tion” as a complex interweaving of good and evil, of creativity and greed, of fine 
workmanship and social injustice. It is a time of change such as might have been 
chronicled in a novel by Dickens or Balzac or Dreiser. In the absence of such 
literary titans, OH NO! NOHO! will just have to do. 


Yes—“From each according to his ability, to each 
acording to his needs.” That philosophy is not 
So far-fetched in this day and age. We all have 
to realize that there are people who work to their 
Capacity, and that capacity may not be enough 
to provide them with an adequate standard of liv- 
ing. There are other people who have the capaci- 
ty to make far more than is necessary to give 
them a decent standard of living, and that will 
have to be shared. 


Is there any way to guarantee the input of 
these low-income people, some way to give 
them a voice in the decision-making process? 


Well, the Hampshire Community Action Commis- 
sion certainly plays a very large role, and they 
are very much a part of what we’re trying to do 
in different areas, such as the butter and cheese 
program, or the housing task force we’re setting 
up. I’m willing to coordinate, or to use the in- 
fluence of my office to help people. 


Is the population of Northampton changing? 


Yes, there has been a shift toward young profes- 
sionals between the ages of 25 and 35 years old. 
That group is up about 85%, it is substantial. 


Do you feel that Northampton is part of a 
trend, or are we a trend-sette:? Do you think 
we play a unique role in the state? 


ib SN eR Se eee ee 
We’re very well known out here.... Northampton is an example for 
other communities that want to develop. — Mayor David Musante 


with trying to provide adequate housing lies in 
the market conditions that exist. A city can’t 
change the cost of material, labor or money. 


Certain groups of people seem not be 
benefiting from this town’s growth—longtime 
residents who feel like strangers downtown, 
people on fixed incomes pushed out by higher 
rents and cost-of-living increases that come 
with development. Do you think there can be 
a balance between positive growth and car- 
ing for the needs of these folks? 


That's a real problem. As a city becomes more 
livable, and | think Northampton has been 
depicted as a very livable city, it becomes more 
popular, and therefore the demand for housing 
increases. That demand pushes developers to 
renovate and upgrade properties, which results 
in higher rents. I’m not sure how we stymie that. 

There are a lot of people in this country that 
need to be subsidized. Our subsidized housing 
rate is now somewhere between 13% and 15%, 
and | know that the state average is 10%. So | 
feel that Northampton is doing its part in that 
regard. But | wonder about communities across 
the state and across the country. 


What about when the residents of entire 
neighborhoods, like the Graves and Market St. 
areas, are moved out to make way for 
gentrification? 


Well, | don’t think this is entirely bad. Let me 
qualify that if | may. The upgrading of housing 
is something that is very desirable. To have poor 
people living in ghetto areas is not good either. 
What | see is housing upgraded all over the com- 
munity, with Northampton maintaining 13%-15% 
subsidization, or whatever it calls for, on the 
average, for us to do our part. 

Scattered site subsidization is much more 
preferable—where every ward in the city does its 
share, so you don’t have “‘rich parts” and ““poor 
parts” of the city. This means a lot for youngsters 
going through the school system, so there aren’t 
rich schools and poor schools, but a mixed 
population. | think that’s healthy. 

| think we have to realize that we are not all 
born equal, that indeed some folks have a greater 
ability to make money and support their families 
than others do. | feel very strongly about the work 
ethic, and that if a person can only earn say 10% 
of his or her family’s keep, and that’s the 
maximum—well Karl Marx wrote . . . 


Marx? 


| think Northampton has.a very positive reputa- 
tion in the state. We’re very well known out here. 


_We were one of thirty Main Street Center Cities 


selected across the country for the National Main 
Street Program. They sent in experts from all over 
to look at us and how we are doing things, and 
to try to help us. Northampton is an example for 
other communities that want to develop. 


Are we a boom town? Or is there the poten- 
tial for the development balloon to burst, so 
to speak? 


Water reaches its own level. Prices per square 
foot of our downtown are maybe four times as 
much as in communities such as Holyoke. And 
indeed, if this reflects in some sort of negative 
way, then prices will come down somewhat. But 
right now our downtown is very viable. For the 
schools, police and fire departments and the 
other things we have to support, if the downtown 
businesses are healthy then that means that the 
tax base is, also growing and that reflects in 
greater taxes there and lower taxes for the other 
areas. 


Where do you see the downtown area grow- 
ing geographically? 


| don’t feel that there’s going to be a great deal 
more growth in the downtown. | suppose we 
could promote high-rises and that sort of thing, 
but I think that would destroy the character of the 
city. | think there will be a steady but slow growth, 
and a continuing upgrading of facilities. 

We’re putting together a central park idea for 
a green belt through the center of the city from 
Pleasant St. to Conz St. This is something that 
ig not commercial by nature, but recreation and 
conservation. It will provide a walkway for a lot 
of elderly people that live in the Ward 4 section 
of the city. We’re also working on the develop- 
ment of the old railway station. 


In closing—what is the spirit of Northampton 
to you? What is your vision for the future? 


Well, | have six youngsters of my own, the 
youngest guy is twenty years old, and | see Nor- 
thampton as a place where you can raise a fami- 
ly, get a decent education for your kids, where 
there’s ample employment for your youngsters 
once they’ve finished high school or college, so 
they don’t have to move away. 


It’s been a pleasure talking with you. 


Come back any time. I'll be here. 
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THE ROSS BROTHERS 
Se SS TERS 


OH NO: You’ve got this great building here, 
you’ve got a business. Are you at all wary of 
what’s going to happen in Northampton? Is 
the area going to continue to grow and pros- 
per, with more and more people moving in and 
so forth, or do you think things will change, 
the proverbial bubble Popping, balloon 
bursting, whatever... 


ROSS BROS. Well, if you mean like what hap- 
pened in Southern California, there’s no com- 
Parison. You have to understand that real estate 
values there went far and above Northampton 
levels. A basic ranch house in a suburban 
neighborhood was costing $250,000. Our hous- 
ing costs in Northampton are still below the na- 
tional average. So there’s a lot of people scream- 
ing that they can’t buy or rent affordable hous- 
ing, but:by and large, given what Northampton 
has to offer asa community, it’s still a bargain. 


Some people say that we're approaching 
Boston or Manhattan prices, but in fact we’re 
really not that close. 


The sad part is that we don’t have Boston or New 
York jobs. 


True. Still, if | wanted to find an apartment | 
could afford here, I’d be hard pressed. 


| don’t know what the answer is. Everyone is at 
fault. That which is most valued is the most ex- 
pensive. You want to live ina big Victorian apart- 
ment in the middle of town. So does everyone 
else. Instead of everyone saying, ‘‘No, it’s too ex- 
pensive, | won’t rent it,” the third or fourth per- 
son who looks at it is tired of looking, he’s look- 
ed at thirty places, he’s going to rent it. The only 
way prices would come down is if there were a 
housing glut. 


~ By and large, given what Northam 
— The Ross Brothers 


it’s still a bar 


We should promote housing at any cost, inex- 
pensive and expensive. If enough people pro- 
duce expensive housing that’s worth the money, 
then people will move out of the lesser apart- 
ments. The biggest criminal we have in this situa- 
tion is the landlord that has an apartment that 
should be inexpensive who’s renting it for an ex- 
orbitant amount of money. 


How much income does income property have 
to yield? 


What you find now in this area is that income pro- 
perty is no longer just that. You’re supposed to 
be able to derive an income from owning your 
Property while you manage it. Now you’re finding 
a lot of people in Northampton who are willing 
to buy a two- or three-family building and actual- 
ly derive no income—just breaking even to be 
able to reap the advantages of ownership—tax 
advantages, appreciation. It’s still income proper- 
ty, but now people are willing to make their pro- 
fits later. 


But doesn’t that enhance the danger of pro- 
perties changing hands more quickly than 
they would have otherwise? And isn’t that 
what’s driving prices up? 


That’s true. But that isn’t necessarily a negative 
thing. A gentrified apartment building is one 
that’s been cleaned up, one that looks nice. Peo- 
ple are caring for yards, and soon it’s worth more. 


Is this your ‘‘home town?” 


We grew up about twenty miles west of here in 
Chesterfield. We always came to Northampton, 
though, to shop, see friends. | was fifteen when 
| moved here to go to high school. I’ve lived here 
as long as I’ve lived anywhere else, and | do 
regard this as my home town. We think this is 
a great place. That’s why we moved here. And 
don’t forget, we’re still young enough not to be 
SO excited by the price changes. | mean, we grew 
up in an inflationary period. We’re conditioned 
to things costing more next year. The last ten 
years have been more of a shock to other peo- 
ple than to people our age. 


So you’ve been here long enough to see a lot 
of change. 


When we first moved to this area, they were 
heralding the new addition over Ann August as 
a brightening up of downtown Northampton. That 
was the biggest thing that had happened in years. 
That was the beginning. Things moved along, 
people started small businesses. Northampton 
Started to become more youth-oriented. That 
wasn’t really a tapped resource yet. So more peo- 
ple started moving in or sticking around after col- 


pton has to offer as a community, 


lege. It became a viable place for young people 
to live. 


And to go into business. Do you think this 
neighborhood, Hawley St., Market St., the 


“East Side’’ as they’re calling it, is going to 


become more of an extension of Main St.? Do 
you think the redevelopment that’s slated to 
go on here will push the whole neighborhood 
“over the bridge?”’ 


It could, it all depends on what happens in the 
next couple of months. | Suppose that after the 
fire the city could grab this area and turn it 
around. Or it could just go right back to where 
it was, with a bigger and better lumber yard and 
the Department of Mental Health moving into the 
improved the Chardan Building with a few apart- 
ments. If they don’t fix up the other side of thue 
Street, too, | don’t know what will happen. Will 
the people across the street from Chardan just 
sit there and say, ‘‘These Properties are worth 
more money now”’ and not sell thinking it’s a bet- 
ter investment, or will they sell for such a high 
price that whoever buys it won’t be able to afford 
to renovate but only raise the rent? And then what 
happens? | don’t know how this can be guided. 


Is there a point at which property values are 
so high that there’s no room for something 
like starting an interesting small business? 


The thing about Northampton is that you might 
be paying $1,000 to rent a Store front on Main 
St., but you’re guaranteed that SO many people 
are going to be walking by your door. You can 
rent a store front in Holyoke for $100, but you’re 
not going to see many people come in. | think 
you can be just as successful here as ina place 
like Holyoke, but the point is that you’re going 
to be happier being successful in Northampton. 
It costs so much to be in business these days— 
your phone, utilities, payroll and so on—that your 
rent is only a small portion of what it costs when 
you have a guaranteed market. 


Do you think there’s enough potential for 
growth here to fill the commercial spaces that 
are being developed and see them succeed? 


Maybe we'll be successful in attracting new in- 
dustry to the area, hopefully clean industry. But 
don’t forget there are a lot of people here now 
that don’t come downtown, students at UMass, 
even at Smith. If there are more reasons to come 
downtown, then more people will. 


All in all, then? 


Ultimately, what’s happening in Northampton is 
a good thing. 


W.A.M. 


RICK FANTASIA 


Rick Fantasia teaches sociology at 
Smith College, where he recently 
organized and moderated a public 
panel discussion around the issue 
of gentrification. 


FANTASIA: When one questions development, 
often the reply is that the “market” forces will dic- 
tate whether or not these are reasonable rents. 
What is reasonable is if someone is available to 
‘ pay these rents, both commercial and residen- 
tial. You know, as if the “‘market’’ were some in- 
exorable technological force outside of human 
control, as if things move with the unseen hand 
of this market, when the market is actually 
directed by real human beings. In the practice 


of this human-directed market, other human be- 


ings may be evicted. Such human decisions are 
what change the landscape and demography of 
a community. 

| don’t have good analysis of what the future 
holds, but what seems to be exactly the problem 
here is that no one does. And unless this is rais- 
ed in a significant way, no one is even going to 
approach it. People have raised the issue of rent 
control here. The response has been that rent 
- control doesn’t work, we have other options. The 
other option I’ve heard raised by city hall is lower- 
income housing over by the mental institution. 


OH NO: Meaning out of town, essentially. 


Yes. Besides that fact, is it sufficient? Does 
anyone know? Someone has to do a study. There 
may be a good answer. | haven’t heard one. Has 
anyone pursued the experiences of gentrifica- 
tion? | shouldn’t say ‘‘gentrification,” that’s a 
politically charged word. But if anyone wants to 
know about the effects of so-called overdevelop- 
ment, one needs to look at other cities, other ex- 
periences. To ask about the future without any 
systematic investigation is ridiculous. And this 
should not be an investigation conducted by 
those who stand to profit directly. There’s got to 
be an investigation which takes into account the 
kind of people who are displaced, the kinds of 
businesses, the cultural character of the town. 
Artists have often used to lay the groundwork for 
“gentrification.” 


They flavor the town. They make it desirable. 


They make it desirable to a certain cultural sen- 
sibility, and then when the investments begin, 
real estate turnover begins. The artists are out, 
the people who are indigenous to the communi- 
ty are out, and then the places where the artists 
go become the new focus for investment. Now 
that the pattern is pretty well established for New 
York, for Boston, for San Francisco, there’s an 
abundant amount of data out there. There are 
sociologists and urbanologists who are compil- 
ing data. My question is, ‘‘Is there anybody in this 
city who gives a damn?” 


Do you think it’s a form of passive aggres- 
sion? That research is being overlooked in 
order to continue blindly with the patterns? 


| don’t know. My initial reaction is to see con- 
spiracy, but at the same time | always try to 
temper myself. In New York City, the relationship 
between major landlords and banks and the city 
administration is a clear and longstanding one. 
| don’t Know what the relationship is here, and 
my sense is that the political administration of any 
town in Massachusetts has been difficult for the 
last few years because of Proposition 2’, declin- 
ing industrial bases, hence a real problem with 
revenue and other things. Communities are in 
trouble. The instinctive response in American 
capitalism, when a community is in trouble, is to 
seek capital. And in doing so, as far as I’m con- 
cerned, you may end up selling your soul to the 
devil. It seems that a city administration has a 
responsibility though, if it’s going to sell its soul 
to the devil, to sell for a good price, for a price 
that at least takes low-income people and the in- 
tegrity of a community into account. 

‘| don’t want to be an idealist about this. | don’t 
think one can transform the way the economy 
works in a small town, and | don’t think there’s 
necessarily a cabal plotting all these things, 
although certainly those who seek profit plan their 
strategies very close to the vest, very quiet. It 
seems to me that if the political administration 
is concerned about the people in the communi- 
ty, it will do what it can to foresee problems before 
they come up, and create effective mechanisms 
to alleviate the most substantial ones. That 
doesn’t seem to be getting done here. | think it’s 
only now becoming an issue, in the last few 
months, but this process has been going for 
years. Now somebody’s going to have to pay the 
dues. 


Properties are changing hands at a more ac- 
celerated pace, rundown buildings are being 
purchased at high prices, spaces are being 
divided and renovated to command higher 
rents. When these buildings are then sold to 
turn a profit, the rents must increase yet again 
so the next buyer can make the mortgage pay- 
ment and soon it seems as if the bubble has 
to pop... 


The point is, it seems, thatthe bubble has already 
popped for some groups in the population. The 
notion of a bubble popping suggests that at some 
point things are so expensive that no one can af- 
ford to move in. At that rate the bubble popped 
for many people a long time ago. And they've 
changed their lives, they’ve relocated. To where? 
To what jobs? With what transportation? It seems 
that Northampton has become a sort of island for 
people in a much larger circumference, to 
shop... 


...and possibly to live. Who lives in the 
apartments and condos in the Old School 
Commons? | imagine them to be people who 
work in Hartford. But | don’t know why | think 
that. 


That’s my feeling, too. But | don’t know either. 
| haven’t done any systematic research. | think 
that is the responsibility of the city administration. 


There actually is an office called City Planning. 
Have you interviewed them? 


No, not City Planning. We talked to the mayor. 
The Advocate printed an interview with the City 
Planner, Gene Bunnell, a few weeks ago. 


| read it quickly. His response to the question of 
rent control was that it doesn’t work, the ad- 
ministrative bureaucracy around it is so difficult, 
and so on. It seems to me that’s a sort of knee- 
jerk response, and | guess | would have been 
more convinced if he had given examples of how 
it hadn’t worked, or offered a range of proposals. 
There is no single rent-control mechanism. The 
issue may not be whether or not rent control is 
‘viable’ or ‘“‘unwieldy’’ but rather whether 
political forces could be mobilized in Northamp- 
ton to fight for it. ’m not so sure. 


Many of the people who might have been 
mobilized to do that have already left town. 


And also, the forces that would mobilize against 
it would be considerable. 


That’s very true. 


Well, | personally don’t buy any pat answer about 
this. It’s not the mechanics here that are the pro- 
blem, it’s that the politics are very tricky. And | 


Fantasia 


administration is trying to balance various in- 
terests. But this issue is not going to go away. 
It will either be faced head-on now, or the city’s 
administration pays for it politically at some point 
in the future. 

All of a sudden all these banks have appeared 
in town. What does that suggest? Well, that this 
is where substantial development is taking place. 
But the kind of development is not necessarily 
that which is going to benefit everyone, and this 
creates a situation where a populist appeal could 
be made. 


Is there a large enough population here that’s 
threatened enough to respond? 


| don’t have a good sense of this. It’s something, 
again, that needs investigation. What have the 
costs been? A comprehensive study of the costs 
of this development is necessary here. It’s hard 
to know what’s possible here, in terms of balan- 
cing development with human and social 
development? Even the term “‘gentrification” 
refers to so many things. It was used in London 
to describe the process of middle-class people 
moving into working class communities and 
renovating and raising housing levels and costs. 
But here it’s not just outside people. A lot of peo- 
ple involved in developing have been here for 
much of their lives. Culturally the process of 
‘‘gentrification’’ seems evident. That is, the 
cutesiness of Northampton is the result of a cer- 
tain cultural sensibility they’re trying to cultivate. 
_ I'm not sure exactly who is doing the ‘‘gentri- 
fying,” or what we mean when we say that. Do 
we mean the kind of cultural changes that have 
taken place, or do we mean the kinds of monies 
that are actually going into development. What’s 
the source? Who’s involved? Are they all ‘‘out- 
siders?” 


_ At the forum you held at Smith, some people 


seemed discouraged by the lack of planning, 
people who were very optimistic not long ago. 


Well, there was some disillusionment with the 
way decisions seem to be made. That perhaps 
they have been made outside and brought to the 
City Council afterwards, then submitted to be ap- 
proved or rejected, rather than having the Council 
involved in any long-term planning and shaping. 


Was there any general outcome of the panel 
you moderated? 


No, it was only meant as a public way to raise 
questions, constructive criticisms, constructive 
proposals. 


At the beginning when I asked you to consider 
the best and worst outcomes for Northamp- 
ton, did it seem that housing rents might be 
the most important issue to consider? 


No, | don’t think so. | think commercial rents are 
also really important to consider here, in terms 
of a sense of stability in a community. Think of 
the number of old businesses that were here for 
generations that have closed. That does not 
seem to bode well for the sense of community. 
It’s not something that you can re-establish easi- 


ly, and it’s something that is valuable. 


Of course it is. 


I’ve talked to long-time residents of the communi- 
ty, and students of mine have conducted 
research on this, suggesting that many local peo- 
ple don’t use the stores on Main St. 


No, they don’t. They go to the malls. Just in 
the last year, we have also felt this disloca- 
tion. Really very suddenly. The whole thing 
feels like a floating craps game. Lots of peo- 
ple on the streets buying little things, and | 
don’t feel there’s any grounding to it anymore. 


| think, up till now, that there’s been a reasonable 
effort not to destroy the original character of the 
town altogether. But | think that now it’s unclear 
the extent to which people will be able and will- 
ing to remain true to that. 


Well, what’s left may not be as desirable to 
preserve. Take Pleasant St., Hawley St. or 
Market St. Will they be unsightly to 
developers? Main St. is pretty enough to serve 
the purposes of gentrification. But the outly- 
ing area is probably not. To me, though, it has 
quite a strong character. Pleasant St. was the 
first area of the city | knew and fell in love with. 
That down-to-earth funky place. I’m sure that 
rankles a lot of ‘‘upwardly mobile”’ thinkers. 


Yes. If you walk down the street now, it seems 
so homogenous. Everyone is under thirty-five, 
and oh-so-perfectly up-to-date. 


It’s like an amusement park to me. All the 
goodies in the windows, all the neon in the 
restaurants—what if the whole city were like 
that? A retirement community for wealthy 
young people who like to shop and eat out? 


(laughter) 


People are still wheeling and dealing, because 
this process knows no bounds, it’s insatiable. 


You mean the appetite for making money is 
insatiable. 


Yes. It has the tenor of a kind of 19th century 
competitive capitalism. Not the corporate, ra- 
tionalized 20th century Multinational Capitalism, 
which is coldly calculating and deliberate in its 
boundlessness. But here, it’s... 


A free-for-all. 
You move quick, you keep low, bobbing and 


weaving and making your buck. The fact is, in 
1985 to allow that kind of free rein with social 
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space seems really dangerous. And again, all you 
have to do is look at other cities where this has 
taken place, and the problems are apparent. You 
know, Mayor Koch is going to be in real trouble 
one of these days. The appeal of Mayor Flynn’s 
populism in Boston was direct result of Kevin 
White having allowed developers free rein. So it 
seems to me it’s in the interest of political leaders 
to take this kind of critique seriously, and not just 
try to bluff it. 


The Old School Common is disturbing, but it’s 
also reminiscent of the way Thorne’s was 
about five years ago, when there were empty 
spaces, rapid turnover, seemingly a sad and 
hopeless situation. Is it possible that 
developers see the O.S.C. as the next 
peripheral level, which will be filled, and then 
there’ll be another peripheral level. 


| think you’re probably right. That may be the way 
they do see it. And their strategy may be correct, 
the community may be able to absorb another 
mail like that. 


That question is, though, how much more can 
a city like Northampton, which is essentially 
a small town, absorb? How much shopping 
can one person do? 


No, what you should ask is how big a futon district 
can there be in one town? 


(laughter) 


In order to fill out the peripheral development 
now, wouldn’t you need to pull in people from 
greater distances to live here? 


To shop here. Certainly the Chamber of Com- 
merce would know better than I, but | bet that a 
lot of the people you see on a nice Saturday after- 


noon shopping here are from East Longmeadow, - 


West Springfield, perhaps Greenfield. 
Is that a kind of dispossession of the town? 


Well, it depends on how you look at it. But were 
| the mayor, | might want people to bring money 
into my town. It’s not that evil, is what I’m say- 
ing. But in a sense it is dispossession, because 
you might shape the character of the town simp- 
ly toward that end. 


1 guess what I’m trying to see is the difference 
between Thorne’s, which has succeeded now, 
and the Old School Common and Roundhouse 
Plaza and the Smith Glass thing or any other 
new mini-mall. 


It seems to me there’s no difference, other than 
the fact that based on Thorne’s success, 
somebody else is trying it. But still no one knew 
what effect Thorne’s would have. Now that it’s 
been “‘successful,”’ no one is even thinking about 
whether there’s an end to this and how it works 
itself out, or whether it matters. No, clearly we've 
seen some effect. And people trying to turn a 
quick profit can be insatiable. As Dickens show- 
ed, capital is not going to police itself. A govern- 
ment can play that role, can set limits and take 
care of the social impact of development, since 
whenever you have development you have 
“underdevelopment” of some sectors of the 
population. Rent control has worked in some 
places, there’s no question about it. But it 
depends on how you measure success, and in 
whose interest. b aS 

You could, for every apartment over a certain 
rent, order the developer to put money into a 
housing fund which creates subsidies for low- 
income housing. There’s some of that being 
done. At the Chardan Foods building, | think 
that’s positive. It’s obviously a drop in the bucket, 
though, given what has taken place here. New 
development can’t be the only concern. The point 
is, ‘‘Is that going to answer the needs?” | don’t 
know. | don’t think anyone else knows, either. 


Vey 


ey, 
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We met with William Gillen in the of- 
fices of The Gillen Partnership, an ar- 
chitectural firm in Amherst. 


OH NO! (Pointing at some plans on the wall) 
This project we’re curious about. This is the 
old Chardan Foods Building, right? This go- 
ing to be offices? 


MUDSHARK 


GILLEN The first floor is offices, and the second . 


and third floors are residences, rentals. Half of 
them will be low-income because they’re 
subsidized. 


And half of them will be more expensive? 
They’re market rate. 
In the same building? Isn’t that unusual? 


No, it isn’t. Clark House over here, a big apart- 
ment house in the center of town... 


is there that much need for more office and 
commercial space in downtown Northamp- 
ton? Round House Plaza is practically empty. 


We did that, there’s the model over there. 


It’s an attractive building, the way it fits into 
the location. 


| don’t know why it’s not filled. 
Is that a surprise to you? 


I’m not particularly involved in the marketing of 
that. We did the architecture. 


We’re very curious about all this commercial 
space that’s being developed. Who are all 
these stores for? Where’s the money going to 
come from to support them? More high-tech 
industries moving in? 


Route 91 is still developing. As you go further 
south, towards New York, you’ll see more big of- 
fice buildings and industry. Now Digital is in 
Westfield and Wang is moved down to 91 in 
Holyoke. 


W.A.M. 


Do you see 91 developing into the equivalent 
of a Route 128 around Boston, a chain of high- 
tech industry? 


And 495, yes. 


Do you think this means a new population will 
move to the area as this happens? 


My understanding of the demography is that this 
is true. | think Belchertown is the fastest grow- 
ing town in the state. Now why is that? For some 
reason, property values are lower here than they 
are farther south. UMass and the other four col- 
leges are like an open spigot, in that not all the 
water drains away. Some people like to stay. 


So it would seem that this area is still grow- 
ing and prospering. But why does it seem that 
it would no longer be a good investment to 
buy a building in Northampton at this point? 


And why wouldn’t it be? 


Well, these buildings could have been had for 
25 or 30 thousand dollars six or seven years 
ago, and now they cost 300-400 thousand 
dollars. | can’t imagine they’re going to ap- 
preciate all that much more. 


Well, that’s what happens. 
You mean they continue to... 


Well, | was just looking at a building in Boston 
two weeks ago, 750 thousand dollars for ten thou- 
sand square feet. Now the Chardan Complex we 
purchased for 250 thousand, | think, and that is 
39,000 square feet. So here’s a building four 
times as large that we’re getting for one-third the 
price. But in Northampton you can only get 11 
or 12 dollars a square foot in rent, and in Boston 
you can get much more. So long as you can 
demonstrate that you can make money, you can 
establish what the value is. 


I guess the thing that seems the most upset- 
ting about this gentrification is the displace- 
ment of low-income people, like what’s hap- 
pening on Graves Avenue, or where buildings 
are turning over quickly. Some people feel 
they’ve been illegally evicted, and there are 
alot of complications. Do you see a Northamp- 
ton of neighborhood after neighborhood get- 
ting eaten up and improved and then turned 
over again? 


The people that owned the Graves Avenue apart- 
ments wanted to sell. 


Right. 


They established a price tag, and as soon as that 
happens it establishes what rent level you have 
to get to break even. So in the case of existing 
buildings, the new owner is forced to grapple with 
how to make mortgage payments and other costs 
of ownership. If they don’t sell it's because so- 
meone figures that they can’t get the necessary 
rent. So as long as someone has confidence that 
they can get the rents, that’s what keeps the price 
up there. If there were examples of places where 
the price had dropped, that would scare the 
market and the selling prices would come down. 
The rent would come down too, to attract tenants. 

Now if you start with new construction, you 
start with a given cost. You can’t build it for any 
less, unless you could build smaller. 


The conventional wisdom used to be that [housing costs] would be 
one-quarter of your month’s salary. But that’s not the case any more. 
Now people pay more, they pay half. — Bill Gillen 


Which would seem like one solution for a city 
that’s facing these issues now. 


Yes, Northampton’s zoning laws tell you how 
many dwelling units you can build by the number 
of square feet of land. So that sizes the unit right 
there. The question is, given the fact that you 
have to pay around $600 a month to get a one- 
bedroom apartment, what happens to people 
who can’t pay $600 a month? The conventional 
wisdom used to be that would be one-quarter of 
your month’s salary. But that’s not the case any 
more. Now people pay more, they pay half. So 
now two wage-earners have to get together to af- 
ford housing, because there are a lot of two- 
wage-earner households who are competing for 
housing. So | guess the people who are in the 
cold are single people who have minimum-wage 
kinds of jobs. That’s it. | don’t know what the solu- 
tion is. 


The people who grew up in this area seem to 
have the most mixed feelings about what’s 
happening, Northampton becoming a sort of 
Disneyland.... 


Were you here in ’72? Northampton was really 
dismal back then, in the early ’70s. 


| remember when Thorne’s opened up, as 
Main Street Center. And I remember a lot of 
boarded-up stores. 


It was so sad. And there you go through twenty 
years of my life with the problem people saying, 
“What can we do to revitalize the city? How can 
we turn this around?” And we’re all scratching 
our heads and trying to dream up ideas. And then 
it starts happening. And everyone turns around 
and starts saying, ““Why don’t we leave it? Let 
Graves Avenue be those cockroach-infested rats’ 
nests that they are.’’ They want to keep that 
somehow. It’s wonderful. It seems so crazy. 


It’s easy to be romantic about things that 
change, | guess. , 


| went through those Graves Avenue apartments 
a year ago and they were just awful. 


| know they’re really run-down buildings .... 


And .. . if you have to pay more rent because it 
means someone’s going to plant the grass and 
take the trash away and the bedsprings from the 
back and not leave jalopies and all that, and get 
rid of the mud and clear out the basements, so 
that’s the price you pay if you want to have it. 


So housing is significantly more expensive 
than it was say ten years ago. 


Doubled. 


Has the price of real estate always escalated 
at a much higher rate than everything else, or 
is that a contemporary syndrome? 


No. The big old houses in the center of town were 
vacant arks during the 60s when people were 
moving to the suburbs. There was a lot of con- 
cern. That’s when towns began to put in those 
“‘no more than five unrelated people’’ regulations 
because those houses were turning into hippie 
communes. They were the only people that were 
willing to live like that. 


Is there a lot of competition for retail space 
in Northampton? 


Yes, more so than for office space. Office 
space—as in the Chardan building—is depen- 
dent on parking. For every square foot of office 
space you need a square foot of parking. 
Because for every 300 square feet of office space 
you’ve got a person and for every person you’ve 
got a car, and there’s your 300 square feet of 
parking. That’s really critical. And once you run 
out of land to put your parking on, you have to 
build parking facilities that cost half as much as 
the office building itself. The Ross Brothers’ 
building exemplifies that problem—finding park- 
ing. You can’t afford to use downtown land for 
space-intensive uses. 


Like the lumber yard? 


A lumber yard or a used-car lot. You won’t see 
that in downtown Northampton because the land 
is too high. So for whatever reason it begins to 
disappear. And those things go out to the out- 
skirts because people tend to go to them by car, 
so why not get them out to where the cars are? 


So who’s buying the railroad station building? 
Would that be your partnership? 


No, no. We’re architects on that for another 
group. 


That’s a spectacular building. 


The plan there is to build a parking garage, one 
level on the railroad track level, which is ten feet 
above the Pear! Street level, and another on the 
Pearl Street level. The city is going to apply for 
some grants to get federal and state subsidies 
in order to pay for it, because it costs so much. 
There will be a restaurant in the station building 
itself. The restaurant needs the parking. And the 
city needs the restaurant because the restaurant 
is the kind of use that will enhance and preserve 
the old station. What else are you going to do with 
that kind of thing? So all these things come 
together like a puzzle. 


And the old ‘‘Limp In Leap Out”’ bar has been — 


sold. 


Yes, we did some architectural work on that. We 
worked on the other one, too. 


Pearl Street? 
Pear! Street—whatever it’s called. 


That’s really a magnificent nightclub for this 
city to have. 


Well, | think that there’ll be more people, and 
more people will bring more choices. We’ve 
already demonstrated that with Pearl Street and 
all the restaurants and the theatres as conse- 
quences of more people coming. We’ll be get- 
ting known as an entertainment hub along 91, a 
place to go, a destination for an evening. Go to 
$ze’s and go to something, go to the hot tubs— 
that sort of thing. Our major business is becom- 
ing entertainment where Amherst’s major 
business is education. It’s tourism, and the state 
Department of Commerce is very interested in 
tourism, recognizing it as one of the major 
moneymakers in the state. So they’ve been 
pushing it. There are going to be these state 
tourist booths set up to promote it all over the 
country—a program to encourage people to get 
off the pike and shop, with brochures distributed 
about how you can get off and get back on. 


Obviously as an Arts/Entertainment magazine, 
we value a lot that is going on here. | guess 
it’s a question of balance. So in general it 
seems that you have a pretty positive feeling 
about Northampton, that it’s going to continue 
to grow and that things will probably work out. 


| agree that it will continue to grow. | agree that 
property values will continue to go up. | agree that 
you'll see-more improvement to properties. But 
I’m not going to place a vaue on that and say it’s 
better. : 


JENNIFER BRYCE 
NEW STUDIO 


Jennifer Bryce has just been 
evicted from her apartment on Main 
St., which includes a space that 
many of us know as NEW STUDIO, 
begun four years ago by Patrice 
Heber and Ellen Barlow. In the last 
year and a half, Jennifer has taken 
charge of the room’s full schedule 
of classes, rehearsals, dance, 
theatre, live music and parties. The 
space has seen an incredible array 
of talent pass through its four 
walls, and its demise represents a 
particularly direct blow to the ar- 
tistic community of the city. We 
spoke to Jennifer shortly after she 
received her notice. 


OH NO: So this is going to be apartments? 


JENNIFER: Well, that’s the rumor. Harry 
McCoilgan sold the building in mid-December. 


Right, he’s one of the principals in the 
hotel deal, he sold off a bunch of stuff to 
raise capital for that. Who owns the 
building now? 


One day on my way out of the building, | met 
Michael Sissman, the new owner. He asked 
me when | was going to pay the rent. That’s 
how | found out the building was sold! ‘‘Well, 
it was published in the Gazette,’’ he said. 


You’d think there would be some obliga- 
tion to inform tenants of the property 
changing hands. Do you have a lease? 


It’s ‘‘tenancy by will,”’ they wouldn't give usa 
lease. 


How much time do you get to stay here? 


Just thirty days. | couldn’t believe it, | thought 
it was supposed to be sixty days if you were 
evicted... 
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Sounds like you need a good lawyer. 


1 don’t know. I’ve been afraid to ask for 
anything. The fact that we had only a 


- minute’s worth of hot water for a month is 


incredible. 
You contacted the landlord? 


Oh, yes. He said, ‘I’m going on vacation, il 
fix it when | get back.”’ Then he came back 

and never came over. | called a friend to fix 

it. The landlord came around after we got it 

working. 


Do you think this was a tactic to make you 
want to leave? 


| don’t know. Some weird things have hap- 
pened. Guys ‘‘pointing up the bricks” around 
my bedroom window early in the morning 
while I’m still in bed. Yuck. It’s obvious that 


we've been treated poorly. 


The most you can hope for is to delay 
leaving a bit. 


OK, there’s that level of it, | need some time 
to find a place to live. But the bottom line, 
and my primary concern, is that this space is 
gone. 


This is really one of the last few open 
spaces left downtown. 


There’s Chrysalis, and the red room in the 
Fitzwilly’s building, which is teeny, really. 
There’s Thorne’s and The Northampton 
Center for the Arts. And there are some 
studios opening up way down on the end of 
Pleasant St. | just feel so frustrated, and 
tired, too. | guess | knew this was coming. 


While you’ve heen here, arranging for dif- 
ferent groups to use the space, it’s been 
rather informal, right? Was the landlord 
aware of all this activity? 


Well, | tried to talk to him about it. | really 
don’t know what he thinks about it. | suspect 
he’s trying to make it seem like an an- 
noyance, you know, complaining about noise 
during an African class here. | guess the 
thing that matters is just that he wants to 
make money. 


Then the only thing you possibly could 
have done would have been to buy the 
building before he did. But the price would 
have been so high that even you would 
have been forced to break up the space in- 
to apartments. 


(laughter) 
it seems to me that the problem is that there 


is no ‘‘system’”’ that is supported by the town 
itself, to make allowances for special room. 


The place is expanding so fast, it’s a free-for-" | 


all, they’re not supporting anything. | mean,” ~ 
they’ve cycled some money into The Nor- 
thampton Center for theArts, but they’re not 
even sure that’s going to remain open, 
because they-spént a fortune on lighting 
equipmént and such. It seems to me that 


place should be booked every weekend, and i 


it’s not. 


The whole thing strikes me as over- 
administered, forever organized and 
reorganized. You know what | mean about 
‘arts administration”’ riding higher than 
the arts. Nothing happens. 


It would seem that there must be ten times 
as much money here now as there was ten 
years ago. Why isn’t some portion of that be- 
ing used to benefit the arts? The Northamp- 
ton Center for The Arts should be a vital, 
throbbing place, and it’s not. THIS PLACE IS! 


You know what else is funny? How my 
estimation of what goes on upstairs at 
Thorne’s has quadrupled suddenly. 


Yes, and they have also been incredibly sup- 
portive of what we do here. , 


So what do you think the future holds for 
you? Another situation like this doesn’t ex- 
ist, does it? 


el ae is * 


There’s nowhere to go, there’s no other 
place. Well, there’s one possibility, and this is 
funny because it’s owned by Michael 
Sissman too. The space over the Salvation 
Army. But it’s in incredibly bad shape, it 
makes this place look really good. 


Well, that will be apartments or condos at 
some point too, | guess. Maybe you could 
do something like this there, but only for 
as long as it was useful for him to let it 
stand as it is. 


Right. There’s really nothing to replace this. 
This is it. 


How much is going on in here? 


There are classes here every day, seven days 
a week. Susan Baxdresser teaches here. 
Fatou, from Boston, teaches here. There’s a 
Middle Eastern dance class. Susan Schell 
teaches contact here. There are deejay par- 


‘ties here and live music and other perfor- 


mances. Paul Gallagher teaches Tai Chi. 
Patrice Heber and all the other dance and 
movement teachers in town, rehearsals, new 
dance, poetry readings, new plays. Ruth 
Zaporah is coming out from California. She’s 
an incredibly dynamic woman, one of the 
pioneers of the inside-to-out theatre im- 
provisation. She’s supposedly coming in April. 
Bonnie Collins is supposed to be here. In 
other words, the place is booked through Ju- 
ly. There are also four teachers from New 
York City coming to do a contemplative arts 
intensive workshop on March 23 and 24. 


Let me as you a question. Do you think 
that if enough people organized, and were 
very vocal about losing this place, that it 
would make a difference? 


. 


There’s nothing to be lost by trying. What 
are we talking about here? The cultural life 
of the city. But the trouble is that a lot of 
the people who might have organized 
around this cause have already left. 


Even in the past six months it seems like so 
many friends have left. 


Artists in this country don’t always think 
collectively, even when their existence 
depends on it. 


It will be interesting to see what happens. If 
nothing else, this should be a forum for 
creating a little activity on the part of the 
community. | feel like if people yell loud 
enough something might happen. 


ae 


We received this note shortly after 
our interview with Jennifer. 


Dear Pam and OH NO! NOHO! 


Since our interview the other even- 
ing | have met with the landlord, 
Michael Sissman. Even though he 
is adamant about converting the 
space into apartments because he 
needs to finance his mortgage, he 
has extended the eviction by one 
month and has offered us an alter- 
native space, showing some con- 
cern for our existence, which is 
heartening, to say the least. Things 
are looking up! Keep you posted. | 


__ Jennifer 


“ok Sie ee ee ee ee ne 
The place is expanding so fast, it’s a free-for-all.... — Jennifer Bryce 
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When | was a kid in New Jersey the word for 
it was ‘“‘urban renewal.” It meant ripping down 
“the slums’’ or “‘the tenements” and replacing 
them with a tidier form of human habitation. Even 
then the dilemma was already much the same 
as it is now: renew the city or watch it all fall down. 

A city invites extremes. Since Capitalism runs 
in cycles, urban property is either undervalued 
or overvalued most of the time. City-dwellers are 
thus by turns very poor and very rich. Modera- 
tion and stability seem to be alien to Capitalism. 
Businesses grow or die, but seldom stay the 
same. Cities boom or bust and almost never ex- 
perience anything you could call normalcy. 

Despite the jargon, there are no real conser- 
vatives in the Capitalist world. Everything thrives 
on change; disputes center on what form of 
change will transpire, not on whether or not to 
change. This restlessness is one of Capitalism’s 
appealing properties. Unplanned movement 
creates excitement. Gambling great sums of 
money causes crowds to gather at the roulette 
wheel. Constant danger stimulates adrenalin, 
and it’s a dangerous world. 

Dangerous because big economic forces, big 
as destiny itself, start to walk across the earth, 
weaving and lurching unpredictably. Most of us 
simply try to stay out from under their feet, as if 
we were cats in a busy kitchen. We want our 
houses left alone, we want to eat, we want to do 
what we want to do, we want our tails not step- 
ped on. Besides, we meow, they might pick us 
up and let us sit at the table. If we stay out from 
underfoot, we sometimes think the giants aren’t 
all that bad. 

Still, those great staggering feet must come 


down somewhere. If they fall far away from us, . 


Bhopal, Nicargua, Ethiopia, we worry only a lit- 
tle. But when they hit right in our towns, we want 
to duck behind the ice box, get invisible, hope 
they crunch through without squashing us, until 
our very neighbors are evicted or burned out, and 
our fur comes up, and we hiss. 

Skrunch, the foot comes down in a little city. 
Aseemingly limitless quantity of money starts to 
buy the place up. Rents go through the roof, a 
mysterious bunch of wealthy strangers comes in 
from elsewhere (California? New York City?) to 
purchase and rent at prices unpayable by the 
rank and file of the city’s population. What follows 
is a forced movement of people, one cast limps 
out and another comes leaping in. When the 
physical layout of a town is changed, the struc- 
ture of the demography changes as well. This is 
true because in urban life people and architec- 
ture are wedded together, each needs the other 
to exist. . 

All this obsessive talk about real estate, that 
spoils cocktail parties and AM radio, is really talk 
about people. Who will be forced to move, to 
make way for who’s coming in? Questions of this 
sort spawn a welter of contradictory answers. 
Nobody wants to live in crumbling walls. But 
everybody has to live somewhere. Will you give 
up your home in order to save it? 

The higher the Dow-Jones, the tougher it is for 
panhandlers. Sure, we all want to live in vibrant 
places, with a million stores and distractions, 
among alert, educated, creative enthusiastic peo- 
ple. When a community comes close to offering 
such advantages, it becomes very attractive. It 


attracts the attention of the giants. The price of 
the place goes up to the point where the very peo- 
ple who made it such an interesting place to 
begin with are now among those forced into ex- 
ile. And so what the giants buy is not really a ci- 
ty, but the husk of one. 

It is all a bit like destiny, because there is 
nothing anyone can do about it. You can de- 
nounce some high-roller who buys a building and 
evicts the tenants, but had he not bought it some 
other high-roller would have. They evict, improve 
and profit because it is what must be done. 
Anything so inevitable has a way of escaping 
moral judgement: no one says ‘‘death is im- 
moral’’ even though it is a murderer and a thief. 

But if destiny cannot be judged, then it cannot 
be altered. No one seems capable of thinking 
straight in the presence of a lot of money. | have 
noticed the same thing about guns. The 
behavioral imperatives generated by money 
destroy reason, compassion and even free will. 
The giant himself is not free. He is condemned 
to play a soul-destroying role that is not as original 
as it seems at the time, is not finally so creative 
after alll. 

The contradiction that makes them drive the 
soul out of the city before they inherit it condemns 
them to the stultifying insularities of their own 
world, condemns them never to be able to live 
in the real city they have just bought. And so, be- 
ing as far from the life of the town as if they were 
members of a foreign occupying army, they lose 
regard for it completely, see it only as an arena 
to generate income. And that is when they start 
to hire their torches, and burn down everything 
that is in their way. 

To burn a city in order to develop it recalls that 
famous quotation from an American officer in 
Vietnam: ‘We had to destroy the village in order 
to save it.’’ It is not only the poor that must sleep 
lightly, you know. The wind could have shifted 
that night and taken the whole thing down. This 
lurid violence is roundly condemned on all sides, 
but no one is ever brought to justice for it. It is 
accepted practice, merely an extension of 
economics by other means. 

Development not only obeys no moral laws, it 
apparently obeys no civil laws either. Here the 
unplanned nature of it all becomes less endear- 
ing. What began as titillating anarchy ends up as 
Sherman’s march to the sea. 

Consider these two parables: Once | was walk- 
ing the Ring in Vienna on a warm summer night. 
The city was very quiet; there was really nothing 
to do. | wondered to myself, where do they party 
here, where do the interesting people hang out? 
And then a little voice whispered in my ear, 
“Remember? All the interesting people are 
gone.” And | realized that | was walking in a 
phantom city, a neat and well-manicured place, 
a town with a lot of fancy cars and no soul. 

But parable two: When | was growing up, they 
razed a “‘sjum’’ in the North Ward of Newark and 
built a natty new Holiday Inn. The mayor of 
Newark was among the guests in the new hotel 
the night it opened. In the morning his chauffeur 
came out to start the limousine, and when he 
turned the key nothing happened. Thinking it 
might be just a loose wire, he opened the hood. 


The engine was gone. ; 
@ David Lenson 
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PANEGYRIC 


MARK BROWN _ 


What a great month for local Hipshooters it’s 


been, w/vinyl released by the Pajama Slave 
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more | 
ringing 


“‘thank god for college radio”’ 


Dancers, The Sighs and Reality Slam—we highly 
S$ give a 


recommend all of them—(also 
out into a thaw. As long as we’re handing out the 


due from 8th Route Army soon)—And Liveshots!— 
thanks, let’ 


A month like none we’ve seen around here in a 
and what about you folks? You’re beautiful, | love 


long time. Wheel of Sneakers deserves a pat on 
ya. Call me, we’ll have lunch. 


the back for breaking the ice and b 
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in England 
and background 


ah-ah-ahs a la early Floyd. | often 
wonder if I’ll tire of this approach 


label 
but I’m still a sucker. 


releases records like this one. Biff 
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Bang Pow is the band formed by 


the guy who founded the label in 
the first place. | like a lot of Crea- 


tion’s stuff and this LP is one of the 
stamp on it yet. Lots of intricate 


best things to come out with their 


The Creation 
guitar, harmonica, 
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Befour Three O’Clock-Re-issue of 
The Salvation Army (Frontier) 

This record, originally released in 
1982, was recalled as the result of 
a threatened suit by the real Salva- 
tion.Army (the one with the clothes 
dumpsters in the parking lot). It 
became an instant collector’s item 
when it was recalled. It also hap- 
pens to be a great record and 
here’s to Frontier for making it 
available once again. It is, however, 
the last thing that will ever be 
released by the Three O’Clock 
(their new name, after the time they 
practice every day) because they 
have now been signed to I.R.S. 
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Lillywhite’s wife) MacCool has ever 
done. She takes Bragg’s song 


without killing its simple allure 
turns it into a feast for the ears. The 


production is thick and swirling and 
- completes, in my collection 
trilogy of recent singles by women 
that have simply knocked me out. 
The other two are Alison Moyet’s 
should really at least hear these if 
not buy them all right now. Put 


Wilson’s “‘Ain’t That Peculiar. 
down this paper and do it. 


“Love Resurrection 


more unsanded. It is a psychedelic 


garage record that most purists will 
acknowledge is pure. Michael 
Quercio’s cherubish vocals are not 
as pervasive as on the later stuff 
but are still unmistakeable amidst 
the commotion. This is unabashed 
psychedelia of the variety that laun- 
ched this alleged revival. 


Compared to their records as The 
Three O’Clock, this one is much 
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LEND ME AN EAR - ADJRX 


DADDY NEIL 
> SOUNDS OF THE CITY 


i. Deddite Are You For Real? 
oe ‘New Edition - Delicious 
ow deff Lorber -- Step By Step — 8 
_ # Mary Jane Girls - in My House — 
__ « Ronnie Laws ~ City Girl 
oe The Force MD's -- Beat Me Girl {dub pene 
ee ~ Grandmaster Flash -- Girls Like The Way 
He Spins 
Fd - Run DMC -- King of Rock 


VINNIE VAN GEE 
> IN ONE EAR 


JIM NEILL 
> TERP TEN 


SIDEWALK SAM 
> THE STREET BEAT 


MR. MAINSTREAM 
> PERIODIC TABLE 


AT ZONE 395 DWIGHT ST. 
SPRINGFIELD 


THE WILD FUNKADELIC SOUNDS OF 


SKINIT FROM BOSTON 


VERY SPECIAL GUESTS 

EIGHTH ROUTE ARMY 

AND RAPTURE OF THE DEEP 

DOORS OPEN 9:00 p.m. Adm. $5.00 


AT THE RUSTY NAIL 
FROM BOSTON 


THE LYRES 


SPECIAL GUESTS 
THE BLACK JACKS 
AND MORE 


DOORS OPEN 8:00 P.M. Adm. $6.00 


AT THE RUSTY NAIL 


ENCORE PERFORMANCE _ 

APRIL " 
11 THE DEL 
THURS FUEGOS 


AND VERY SPECIAL GUESTS 
NEW ZEALAND’S 
THE DRONGOS 


STATE OF THE ART FUN! 
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— 
JOE “KING” CARRASCO AND THE CROWNS 
PAJAMA SLAVE DANCERS 


‘AT THE RUSTY NAIL 


Ay yi yi yi! What a great show! Coming off his best LP ever, (Bordertown 
on Big Beat records), and touring with two new Crowns, Bobby Balderama 
(who wrote the original “96 Tears’) on rhythm guitar, and Macello Guana 
replacing Kris Cummings (out on maternity leave) on accordion. Bobby’s 
guitar fills out the sound, giving Joe more room for upstroking leads. Macello 
took some really flashy solos on accordion. How he gets an expensive Vox 
synthesizer to sound like a cheap skating-rink organ is beyond me, but it’s 
great to dance to. 

Bounding onstage with cape and crown into a rewved-up version of ‘‘Let’s 
Go to Mexico” straight into ‘Tamale Baby,” it’s not long before Joe teaches 
the crowd exactly what Tex-Mex is: great fun. And by the time Joe explains 
“Cucaracha Taco,” one of the many political songs of the night, he’s got 
the crowd where he wants them—on the dance floor. During ‘‘Baby Let Me 
Kiss You One More Time,” Joe and his guitar join the crowd on the floor. 
Then he does the Chuck Berry down the railing back to the stage for another 
short lecture on foreign policy, ‘““Yanqui Afuera.”’ After the show, between 
sips of mescal con gusano, Joe explains how he met all the refugees com- 
ing into Texas, and how he went down to Nicaragua, so that now “Me and 
Reagan are at war.”’ Just listen to “Who Buy the Guns (that kill the Nuns)” 
to find out what J “‘K”’ C thinks of Ronnie. 

With this new-found interest in ‘‘current events” (which are making him 
tense), Joe has a passion for his music that makes his ‘‘wicked party’’ shows 
better than ever. What can you say about a guy who does James Brown 
tricks as good as James Brown, except—more tamale power to him—Ay 
yi yi yi! 

Warming up the stage for J ‘*K’’ C were those local record-releasing par- 
ty partying wonderfully/awful fine-line-treading special guest kind of crazy 
dance-music deconstructionist bunch of wacky no-frills motto-toting and all- 
around looney-nonviolent number-two-eating loveable hepped-up autograph- 


signing recording artists—The Pajama Slave Dancers. 


V. v. G. 


NONA HATAY 


Until Mr. 


to put the price tag on it and ring it up. 


t 


Ken has it in stock again you'll have to reques 


it exclusively at 545-FM91 Thurs. 3-6 


p.m. TEARS 


FOR FEARS should have an album ‘‘The Work- 


ing Hours” out in Apr 


il to follow their success with 


“‘Shout.’’ Kate Bush’s long awaited Ip is promis- 


ed for late April-early May. There was a BRYAN 


FERRY Ip due on Feb. 11 


“Technopop”’ 


, then again Kraftwerk’s 


album was supposed to be in the 


TOBEY 


o. Already out as an import 


racks 18 months ag 


SOOO ZzOLE 5 oY & "2 WwW a @: £57 '@ @ [eed 

Cage gevesteus OFO>*~aGSS5>a8 Ui 
£&¢ 7 MOM o= 08 HiNMNO-Dor>-qgct* ZF Q 

coe. EgPomegss GalQoze-ss 8s 
a Oto Ys a > i , a WwW 

TetelrssneveEs >So. So>.. roe 

O8<~uyuvbsaae Oot. VE: Cris a 

2K Soko R OZER S SaG™2,e2:Zah2 

esi SD S50 = 3 5 = 6 O --5 ie 

an So OG CED ESLER. Sys Etwo: enon 

E28eci SSO oaoe BF E.X* o wot’, 

~f£HRPODGBOLZ0 By o2& co O17 be 

= 2o%25, 5500 50% eel ges”? ~wWe: .Z 

cz ~ OG Wi G Ox ~ ~¥y os oc * o= 2 = 

®@ © o DO One i Se See Gf lel er 
Z%. £€3e-sm 9fefo yot: 32m00%: 229 
FH 5G Bre B_ ZH NAD ~5H Bs Fs 30 
a°ILS Se sloglg., Su sot: ugetas?e 

= a = .N areas beg i 
gSo ses ssegocse oF sos al BEB zB: 

Gy WwW.” ol cma s 5>'. aonlds 
PEDHD PE GOSSOAC P3a6ou “wi.as> eo 
ces SPezpool2o. HOES et. 
TS8xsGHo 8: Ese s uf O8x Gf oaOLLES 
SES cI Hooton gSo Ws £VYSo0_S8Er 
G ® oO 0 >SLttZHeE Zo s:Le@®nrossc— 
Pasezuat=ooPog sW5 TZACOr Lf <5 5H £9 
Sorf@aesveantszaagsc Ret O05: O2W4>: oy-4 


JONATHAN RICHMAN 
AT THE IRON HORSE 


Last year, Jonathan Richman and the Modern Lovers charmed the Iron 
Horse nearly to tears. This time around, accompanied only by his guitar, 
he did it again. This guy is bursting with life and stories to tell about it. He’s 
married and in his thirties but he’s not old. He tells you that as you get older, 
“that summer feeling’s going to haunt you the rest of your life.”’ It is this 
feeling that provides the inspiration for most of Richman’s songs which 
celebrate or simply discuss existence through idiotic rhymes, powerful 
memories and infallible optimism. His songs have a storytelling quality to 
them and his conversational guitar style provides the punctuation. It’s an 
uncomplicated method of playing, completely appropriate for his purposes, 
but has caused many to speculate that he’s not much of a musician. Tonight, 
without the Modern Lovers, he demonstated beyond a doubt that he can 
play. His Spanish guitar noodlings were impressive. 

Selections for the evening included ‘‘Hey There Little Insect”’ (I don't wan- 
na fight, | don’t wanna worry about an insect bite), ‘“Vincent Van Gogh’ 
(He loved color and he let it show), “Not Yet Three’”’ (You take the nap and 
let me be), ‘The Beach”’ (One of the best things we’ve got, Where it’s not 
what you’re wearing but what you are not, See whose bum you like the best, 
See who’s got the hairy chest). Jonathan: ‘‘You like this stuff? I’ve got more 
of it.”” And so he did. ‘“‘My Jeans They are a-Frayin’ ”’ (Levis never fit me 
no matter what the size, they never fit my waist or my hips or my thighs), 
‘My Queen” (which by process of elimination makes me her king), ‘‘Affec- 
tion” and “That Summer Feellin’ ” touched all who are touchable. A reckless 
and tasty ‘‘Louis Louie,” “‘In My Life,” ‘“Angels Watching Over Me” and 
the exemplary pitcher ‘‘Walter Johnson” (All through baseball he was lov- 
ed and respected, and if there was ever any bitterness in Walter, well, it 
was never detected). The same goes for Jonathan Richman. | love the guy. 

Jonathan would be simply wonderful as a regular on “Sesame Street,” 
but people who accuse him of being too childish and silly are just stuffy old 
adults. Those of us who can appreciate Jonathan Richman’s message will 
probably never be hardcore grown-ups, and that is a good thing. 


Jim Neill 
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Dr. Sax 


o and David Stern do 


amazing unison work, cunningly crafted 


you may have erroneous ex- 
f alto lines. But they bang on bass drums 


ce on drum machines, bass boxes 


-gadgets plugged in t 


ons, to bebop-type saxes. This 
d music that generates a feast 
and battling cliche on all fronts. 
y cute are made into much more 
for the Arts, March 24th. 


which employ wild vocals to good 
o versatile performers. This you have 


o replace the “missing” members 

and plays it strings-up in her lap. 

s elaborate a texture as two musi- 
material is varied, from novelty songs like 


band, especially one comprised of two musi- 
-Tse and The Entropics, no one is 

long behind them like a tame cow, 

-Tse and the Entropics at the Horse, 


to be truthful, but he really plays it, it doesn’t 
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Going to hear a “four-legged” 


cians known mainly for saxop 


Stern has a synthesizer, 
lay itself. Denio grabs an electric bass 


Every song is carefully arrange 


LAO-TSE AND THE ENTROPICS 


AT THE IRON HORSE 


can catch them at the Northampton Center 


comic effect, to songs about human situati 


is very polished and painst 


ectations. | envisioned a heavy relian 
of heterogeneous sounds, 


and other techno 
an unobtrusive bass machine follows a 


indeed play tons of saxophone— 
harmonies, ingenious interplays 0 
and hi-hat cymbals with their own une 
but it ain’t the show. 

cians can possibly achieve. Their 
“The Chicken People’ or ““Wake- 
Even moments that might have 

by the exceptional talents of these tw 
to hear to believe. If you missed Lao 


missing. Everyone is there, 


p 


of the band. Well, | was wrong. In Lao 
p 


THE FLESHTONES 
THE NEIGHBORHOODS 


THE MONGREL PUPPY 
AT THE RUSTY NAIL 


Three bands, three anachronisms, and all from different eras. Mongrel 
Puppy, a late-’60s psychedelic band that can goof on its own goofiness. Next 
up the Neighborhoods, an early-’70s kind of power-pop band, the kind that 
can make Jim Neill play air guitar, and their non-stop full-throttle enthusiasm 
that has to be admired if not appreciated (they always seem to miss the 
target). Then out come the Fleshtones, not knowing or caring what year it 
is, kings of the junk heap called ’60s garage rock. This band can sing “‘One- 
potato Two-potato”’ like nobody else—wow. Their third song looks like any 
other band’s third encore, and they keep it up for ninety minutes at this pace. 
“Louie Louie,” a traditional last song for a lot of bar bands, is done as their 
fourth song. What maniacs. 


60; 


V. v. G. 


NONA HATAY 


EIGHTH ROUTE ARMY 
AT SHEEHAN’S 


Sporting suit jackets and new haircuts, Eighth Route Army ripped through 
a combination of familiar and brand new material in their first set, including 
‘“‘Record-Burning Party Tonight,’’ ‘One Horse Town,” “‘Six O’Clock Bad 
News,” ‘‘Daily Beat’’ (my personal favorite), ‘Iguana Head,” and their anti- 
KKK classic, ‘Burning Cross.” 

Opening the second set with an instrumental, featuring a beautiful jazz 
guitar solo, and following it with the hard-rocking ‘‘No Leaders”’ shows the 
Eighth Route’s versatility. ‘““There’s No Sign”’ has the band flirting with har- 
mony, and “‘Parade’”’ is a quieter song with some great kicks. Look for it 
on their hopefully soon-to-be-released Ip. 


Johnny P. Gettee 


MUDSHARK 


‘‘| don’t know, every day | feel more like David Cassidy.’’ - Peter 
Zaremba of the Fleshtones 


V. v. G. 


WILDCAT O’HALLORAN BLUES BAND 
AT SHEEHAN’S 


About the second time | went to hear the notorious “‘Child Raised Like 
a Cat”’ at the Hot L a couple of years back, lightning struck the lumberyard 
across the street from the bar and put the power out until the next morning. 
The Wildcat had proclaimed that night Johnny Marino night in honor of his 
legendary harmonica player, and disappointment was rampant in South Deer- 
field. At Sheehan’s the vengeful gods were kinder to the Wildcat, or at any 
rate sloppier in dispensing the luck: the lumberyard burned down a whole 
week before the gig. 

Wildcat’s new line-up includes Wailin’ Dave (‘‘King of the Saw’’) Robin- 
son of Outer Space Band and Blue Dogs fame; bassist Jim Roberts, one 
of the Valley’s best ever; and two longtime Wildcat sideman, Dave the 
Rhythm Slave on drums, and Johnny Marino, sporting a warm winter beard, 
on harp. O’Halloran, playing through a $25 amplifier, sounded better than 
ever with his rich telecaster tones. His informal kind of front-man behavior 
is just as effective on stage as it is in his restaurant—and only customers 
of the Dove’s Nest can appreciate just how effective that is. 

The band rocked out two sets of blues standards followed by a set of 
originals. They had the audience with them the whole way, and Dewey’s 
Pub was full of applause after every song. Lightning struck again the next 
day when the band found out they made the finals in the Stroh’s 
Sweepstakes. | can see why. These boys are R&B animals, cats, blue dogs 
or merinos, and they were raised to play the blues. 


It’s really neat to walk into Zone for a rock’n’roll Show and be surprised 


by some sort of art show or another in the gallery half of the club. This 
Mongrel Puppy were doin’ the “‘really deece”’ thing and between Alec’s 


one | can talk with confidence on—Stately Wayne Manor, a band as good 
as its name. To find four high school students from Connecticut sounding 
amazing stage presence (his relationship with an audience is a cross be- 

On come the headlining act, Salem 66, to give their interpretation of the 
paisley pattern. With their dreamy sort of guitar swirls and pensive vocals, 

But the good thing about Zone is that when the band is boring you can 
walk over and look at the paintings. | really think that Mark Brown’s work 
is great. 


like a young Gang of Four or Pylon is more than a pleasant surprise, it’s 
a miracle. These kids have talent, confidence, stage presence and danceable 


sound. I’m sure we’ll be hearing A LOT more from them. 
and unless you’re Michael Stipe, as a vocalist you have to do more than 


month’s show was ‘‘Five Western Massachusetts Painters.” | especially liked 
Mark Brown’s work—but what do | know, if it ain’t on vinyl? Anyway, you 
walk into the club half of the gallery and find another pleasant surprise— 
tween Sammy Davis, Jr. and Steve Wyne) and the band’s tight sound, the 
crowd was barbecuing up the floor. 

their singles sound good on the turntable, but live their sound is too thin, 
tilt your head back and shut your eyes to come off as not boring. 


STATELY WAYNE MANOR 


MONGREL PUPPY 
AT ZONE 


SALEM 66 


Kit Litter 
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THE DEL-LORDS 


BARRENCE WHITFIELD AND THE SAVAGES 
AT THE BLUE WALL 


Barrence Whitfield is developing a Western Mass. following that grows 
with every visit, and he’s been out here quite a bit lately. Savage dancing, 
Sweating, and plenty of.requests kept the atmosphere charged through the 
set. These boys are inexhaustable and lots o’ fun. Halfway throught his in- 
exhaustible set Barrence said, ‘‘We’d like to thank the Pajama Slave Dancers 
for being our friends.” | guess now we know he’s made it pretty big. 

The Del-Lords from New York are not a rockabilly band, despite popular 
opinion. Not that they shun the stuff; they don’t. But it’s hardly the backbone 
of their sound. The same goes for country music. It flavors rather than 
dominates The Del-Lords’ approach to rock and roll. They sounded better 
Saturday than I’ve ever heard a band sound in the musty bathroom at- 
mosphere of the Blue Wall. Not to discredit the band’s role, but the sound 
crew had the mix perfect. When | was younger | used to get a euphoric rush 
from live music. It doesn’t happen too much any more, but | got one tonight. 
They culled some material from their debut album, Frontier Days, but just 
as many songs were new ones. “I’m Obsessed with Mary” was a standout. 


ALBERT COLLINS 
AT THE RUSTY NAIL 


Albert Collins and his Icebreakers fought off a host of electrical gremlins 
to wow a large, excited crowd that almost refused to let the evening end. 
When the p.a. failed during the first show, Collins just let out his 150-foot 
cord and plunged onto the dancefloor, where a path opened up for him. It 
gave him an early introduction to those present, and he followed up on this 
quick intimacy by spending his breaks at the bar drinking with the clientele. 
Like his personality, his guitar filled the big room amply, despite the fact 
that he was using only an unmiked Quad Reverb. 

I'd been hearing tales of ‘“‘The Iceman’s”’ guitar-playing for years, but I’d 
never seen it first-hand before. He is a fast finger-picker who relies on a 
particular vibrato to create his unmistakable sound. He is one of the masters 
of the one-note lead, hitting the tonic over and over and milking each soft 
attack for every last drop of expression. Funny, I’d think, | could play that 
last lead note for note, third-rate guitar player that | am, but when he plays 
it it’s delicious. Damnation. 

The night before I’d nearly fainted at Maceo Parker’s unexpected ap- 
pearance with James Brown—and Collins did it to my saxophone heart again, 
bringing with him Abb Locke, the killer tenor player heard on so many classic 
blues records. Tall and imposing in a white suit, Locke was icier even than 
the Iceman, starting the night in a remote corner of the Nail’s two-acre stage, 
far from a microphone, and ending up howling long leads spiked with ex- 
cruciating high notes, front and center. 

A bass player whose name | heard as Johnny B. Goode drove along a 
powerful rhythm section that gave Collins just the right springboard. It was 
a splendid evening of blues—that didn’t even suffer by showing up the day 
after James Brown. If that’s not a compliment, | don’t know how to give one. 

They should fix the p.a. at the Nail, and restock the bar with some decent 
scotch. It is the best-sounding large room in the Commonwealth, and so 
much great music has been made there. If it has to die, they should let it 
go out with all its faculties... . 


Dr. Sax 


NONA HATAY 


COUNT UP 


Simple Minds New Gold Dream 
Richard Hell Destiny Street 
Cindy Talk It’s Luxury 
The Kinks You Gotta Move 
Kevin Armstrong ... Thats How The West Was Won 
Killing Joke Living in the ’80’s 
Bobby Blue Band Further On Up The Road 


Gang of Four Another Day Another Dollar 


46 OH NO! 


Almost all of the Lords’ songs are written by Scott Kempner. Scott used 
to belong to the late ’70s “‘punk’”’ band, The Dictators. He denies this has 
much bearing on what he’s doing now, though. Another Del-Lord, Eric Ambel, 
was in Joan Jett’s Blackhearts, but is clearly more at home here. 

The band is named after the director of Three Stooges’ shorts, but the 
name also conjures up the name of a N.Y. street gang, which the guys say 
is intentional. In accordance with this “‘street level” approach (which is ge- 
nuine, not feigned), The Del-Lords are touring the club circuit. Kempner says 
The Dictators opted for warming up bigger bands in various arenas, and 
it cost them their credibility. In an “opening act” situation, young bands have 
traditionally been abused by hoards of the headliners’ fans. With the club 
route, people are there to see them, and a following is built up more secure- 
ly. As a band on a major label (EMI-America), The Del-Lords are ina posi- 
tion to make this choice, and fortunately for fans of good music, we can 
see them without paying Deep Purple prices. 


Jim Neill 


PAJAMA SLAVE DANCERS RECORD RELEASE 
PARTY WITH BARRENCE WHITFIELD AND THE 


SAVAGES 
AT PEARL ST. 


It is a sort of given in this universe that whenever a band schedules a 
record release party, the record never shows up. This traditional sort of luck 
attacked the Pajama Slave Dancers, who at least had jackets to autograph 
and sail into the audience. This would not have dampened the spirits of these 
local antiheroes in and of itself, as they put a great deal of perverse energy 
into their show. Other demons seemed afloat in the air that night. The band 
could not seem to get in tune, and it took them half their set to pull their 
music together. The half-dozen strong songs that closed made me wonder 
rather peevishly why these guys can’t be both funny and musically satisfy- 
ing all the time. Their best songs are if anything funnier than their worst, 
however deliberate the badness of the latter may be. Lots of people | know 
who are good both at music and comedy have once had a hard time deciding 
what kind of act to do—I think of Bobby Darling and Ed Vadas, just to pick 
native examples. If | were God, I’d make the PSD’s write more solid originals, 
stick with outrageous material like “Truck Driving Homo Man” or ‘‘No Dick” 
and skip cover tunes and throwaways. Dave can fall off stage just as well 
on a good song as a clunker, the pushing and shoving wouldn’t be curtail- 
ed, Daxe could still pour beer over their heads. 

Don’t worry, I’m still behind you, old number-two-eaters, and 1’ll go down 
and buy your record like a sheep. 

| enjoyed Barrence Whitfield immensely.They got what Ray Mason call- 
ed, in the bathroom, wicked grooves. Whitfield is a screamer in the best 
R&B sense of the word, and he’s got a band that would give any lead singer 
something to scream about. His show, like the PSD’s, was somewhat short. 
He was complaining about a headache, but | don’t know if that was part 
of the act or not. I’d like to hear these guys go two sets to see if they’re 
as good as | think they are. 

One additional kvetch. | think more and more that the only way to combat 
the echo in Pearl Street is to bring down the Stage volume and rely on the 
board to get the best mix. Both bands on this bill were loud at point of origin, 
and disentangling their sound was a bit of a task. Good communication be- 
tween stage and board is a must for this room. 


Dr. Sax 


COUNT DOWN 


Buddy Guy 
The Rolling Stones 


We Were Happy There 

Exploitation Local Heroes 
No Easy St... sek, The Psychedelic Furs 
Heartbreak Hotel 

Burn It Down 


NOHO! 47 
THE REVENGE OF THE SON OF THE SHOW— 
BUCKLAND BALLROOM 


Dr. Sax 


A trip to the Buckland Ballroom, high atop the historic Odd Fellow’s 
Building, overlooking the bustling Bridge of Fiowers, has always been a 
special treat for me. Even as a fetus, | was beside myself every time my 
mother scaled the sinewy stairwell to the room even Will Rogers would have 
liked. 

Anyway, the mood was festive at ‘‘The Ballroom’ when Leo T. Baldwin 
led an array of valley talent in ‘‘P.M. Nightime Evening Magazine’s Salute 
to Connecticut.’’ Ken Christian and Jill Jensen hosted the journey to placenta 
of the earth, which included a thrilling tour of the ‘‘Rap Music Hall of Fame’”’ 
in Mystic Conn.. New Canaan was also on the agenda as we visited white 
blues aficionados Sondra and Charles, who first ‘“‘got into” the blues when 
their stocks began to fall. Charles strummed guitar as Sondra sang a soulful 
acappella version of “‘Nice Day Blues.” 

Then it was off to the big city with correspondent Walter Whitehead and 
his guest ‘‘hidden camera commercial queen’’ Pat Response. A commer- 
cial for “‘The End of The World Furniture Sale”’ (all the cliches apply) was 
next, then Chef Tell wrapped up the video portion of the show with a temp- 
ting recipe for something he calls ‘‘grill cheese sandwich’ (and so easy)). 

Wailin’ Dave and the Ventures, longtime Connecticut favorites, brought 
the frenzied crowd to within a heartbeat of Nirvana, just in time for the Ozone 
Cookies, who hit the stage for a blistering set of full-tilt folk, climaxed by 
a Talking Heads sounding ditty entitled ‘‘Once in a Lifetime.” The Subur- 
ban Headswappers followed, effectively dousing rumors of a breakup, and 
their medley of greatest hits proved conclusively that they can sound every 
bit as polished in concert as they do in the studio. 

Other highlights of the night included an inspired ‘‘Honeymooners”’ 
episode with Leo T, Paul Hartshorne, Lynn Boehmer and Patty Huff. Patty 
then soloed on the perils of laundry day (is ERA laundry soap worse than 
Civil Rights hair straightener?) and life in general (should the smallest tubes 
of contraceptive gel be sold as Family Size?). 

The night culminated with a Cookie Headswapper jam, reminiscent of 
Frisco in the early forties, especially when the bartender at the Buckland 
Bar and Grill plugged in the pigknuckle steamer during a guitar solo, wip- 
ing out power for blocks in the sleepy New England community. It was time 
to go home. 

As the hundred-plus crowd groped down the rickety stairs in total darkness, 
Leo T shined a flashlight through his palm. ‘‘The bones of a happy man!”’ 
he cackled, ‘‘Next time we’ll need The Big Room!”’ 

The Big Room is the Shelburne Falls Metrodome— 

The next time is May fourth— 

It’s a big step— 

But Leo T wears big shoes. 


OH NO! Do | have to say something about this? How about | write a review 
of the sun (super hot) or the moon (super cool) or an attack of St. Vitus’ 
of nights like this. You just go home and massage your ankles and wish 


piece band featuring Maceo Parker, one of the greatest alto platers on earth? 
A band where even the bass player can take a five-minute lead and keep 
the audience close? And James Brown, the actual thing and not just a work- 
ing model, only fifteen feet away from me? Phooey. You can’t write reviews 
you could hit rewind and see it again. 


Dance? Sure, the show had its Vegas moments. But good god, a twelve- 


JAMES BROWN 
AT PEARL ST. 


—Buddy Rubbish 


“The key word in this sentence 
is lost.’” — Buddy Rubbish 


NONA HATAY 


AAN The Wildcat O’Halloran Blues Band has 
son been playing for the past three and a 
B half years, bringing their distinctive 
ov’s brand of blues to people all over the 
1 Pioneer Valley. 
S The band has appeared with many well- 
cINAL known acts, including James Cotton, 
T John Lee Hooker, John Mayall, The 
EE Stray Cats, Canned Heat, Albert Collins, 
AR and Archie Shepp. Wildcat himself is a 
PE arncr 21 former member of the Johnny Walker 


Blues Band, and was a_ frequently 


featured artist with the Evening Pro 
Be Sa Bluesica when they won the Valley Ad- 
vocate poll in 1982. 
Now they have made the finals in the 
HOT SPOT/STROH’S TALENT SEARCH. 
Come and cheer them on at Pearl 


Street! 


CHILD RAISED 
LIKE A CAT 
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FINE WINES AND LIQUORS nee CAFE LIFE 


20 Center St., Northampton, Ma. 
PUBLISHERS LIST PRICE 


os Tickets & Reservations: 413 584 O610 
Best Nightclub; Valley Advocate 
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1982 Bordeaux Wine-Tasting 
Tuesday, March 19, 7:30 p.m. VALLEY BOOK SHOP 
At the Lord Jeffrey Inn, Amherst 


$10 per person 
12 Wines CARRIAGE SHOPS 


AMHERST 
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Call Four Seasons for Reservations 
584-8174 


10:30 a.m.-5:00 p.m. M-S_ Sun. 12-4 p.m. 


333 Russell St. (Route 9), Hadley, Mass. 01035 G 549-6052 
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ETRON FOU LELOUBLAN 


2 SHOWS AND OH NO! NOHO! 


AT THE IRON HORSE 
TUES APRIL 9 


“1984 Loudspeaker of the Year” 


(category One) 
Federation of British Audio 


~ The Diamond 

oo  satapdly named hitde gem...” 
~~ Jollan D. Hirsch aes 

(Sieres Review, April, 198d) 


MAR 15—RAPTURE OF THE DEEP. 


SLANG SYNDROME 
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Sftpcitie | | MARION BROWN - MONDAY NIGHTS! 


3 bars to serve you weekly drink specials 


Pleasant St., Northampton 
¢Parking in Rear © Darts © 


THE MOST POPULAR BANDS IN THE VALLEY 
If you can’t get a double bass out of a 9'%”’ box, 


it isn’t a Wharfedale Diamond. 
Now available in the U.S. to music lovers on small budgets. 


Wharfedale 


Quality and innovation since 1932 


CLASSICAL JAZZ REGGAE BLUES 


DYNAMITE RECORDS 


20% it OFF CLASSICAL LPs Thornes, 


BLUES 


The Diamond - $4190/pair, available 


SCIENTIFIC STEREO 


= March 4th-10th Ope kW oct ean 11 Garage Rd., Sunderland 
0 (across from the Post Office) 665-3980 
* IVO9II MOON ZZVE ae 
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A.C. COBRA’S 


AUTOEROTIX 


Personally for A.C. Cobra, gentrification is okay 
because with all the fancy cars in town everybody 
gives Gromach a wide berth. Body work for a 
1971 Gremlin requires only this roll of duct tape. 
For those Saab guys it’s $1,800 and three weeks 
in arented Grenada. No wonder they’re scared. 
I’d be scared, too, if | drove some Yupmobile. I’d 
be scared to park it and hoof away. I'd leave it 
home. 

Such a talented driver as | may say that | am, 
sometimes | think it’s a shame that | never get 
to drive the good steel. | feel sorry for ol’ A.C. 
| whack down another Iron City. Then again, 
where would the challenge be if | got in a car | 
knew for sure was going to go where it was 
going? 

But the sour grapes is there. | gloat every time 
| read an article about how BMW’s overheat all 
the time and pop radiator hoses and fry their 
gaskets. Haw haw haw, | laugh and laugh. Or 
those famous sluts, Volvos, that people fall in love 
with and buy presents once a week—$300 water 
pumps, $500 clutches, $175 wiper motors. | 
especially like Audis and Jaguars that don’t run 
at all. Haw haw haw, | laugh every time Gromach 
passes one in the ditch. 

People ask me, ‘‘A.C., if you could just go out 
and buy a new car, what would you get?” Talk 
about hypothetical questions! | could no more 
stand to buy a new car than | could take a church 
wedding, you know what | mean? In fact, | never 
pick out my cars. They come:and find me. The 
cat lady never went to the pet store either. Haw 
haw haw haw haw. The phone rings, some 
“friend” says, ‘‘A.C., | am going to junk the 
Malibu tomorrow. Is that okay with you?” 

“In a pig’s ear,” t answer, and I’m over there 
before he even hangs up. Now | am not an utter 
slut, there are some that | actually turn down. | 
got a formula. For me to take it, it has to have 
two out of three of the Holy Trinity, which is: Body, 
Engine and Transmission. Amen. If the engine 
and tranny are good, | don’t care if young rats 
have gnawed the body, if you have to stand on 
the frame to keep from falling through onto the 
road. It comes home with me. A good body, 
though, might be worth either a scrapyard engine 
or tranny. But not both. It is an easy formula to 
remember. Just say over and over to yourself, 
“Two out of three, it comes home with me.”’ You 
got it? 

Now | have a godawful confession to spew out. 
There are actually times when | have had to buy 
a car. They say it happens to everybody once in 
a while. Sometimes the last crawler in the back 
yard just goes tires-up, and it’s winter, and the 
field cars are buried too deep under the snow to 
even find, let alone raise from the dead. What do 
you do then? 

If you happen to be A.C. Cobra, as | happen 
to be, you know what you can’t do, anyway. You 
can’t take public transportation, because what if 
you got seen? “‘A.C. Cobra! Am | hallucinating? 
What are you doing on the Five-College Bus?”’ 
Come on. A.C. Cobra wedged between two 
sophomores from Mt. Holyoke? The whole god- 
damn social order would collapse, is what would 
happen. What other possibilities are there? 
Walk? Let’s be real. To catch A.C. Cobra walk- 
ing would be like catching Christian Dior in the 
buff. Some things just aren’t. 

Me, buying a car. | do not like to discuss it. It 
is like some stud admitting that he has paid for 
sex. The real problem is that A.C. Cobra does 
not have any money, ever. That makes it tricky 
to buy a car. | have to use the unique Cobra finan- 
cing system: junk two field cars ($25), take a cash 
advance on Visa to the limit ($185), stiff the elec- 
tric company ($85), float a check in Greenfield 
($65 for three days), and hit all my friends for all 
their money ($40). Plug in the A.C. adapter on 
the Cobralator, add it up and get $400. 

That sounds like a lot of money, doesn’t it? In 
my day that would have got me two cars. But now 
it’s goddamn bloody 1985, and what do you see 
when you crack the Gazette? ‘‘1976 Toyota Cor- 
onary, 110,000 miles, maggot green, only six 
owners, complete service records for 1981 
available. Runs good, especially in second. 
$2,300. Serious inquiries only.” Aaaaaaag. 
“4979 Pontiac Grand Bourgeoisie Brougham, 
four wheels, transmission, extra jack, function- 
ing trunk lock for extra security, $6,200. Call bet- 
ween 7:00 and 7:30 a.m. only. Keep trying.” 

The Gazette has a great section called Classic 
Cars, which sometimes means wrecks too old to 
list in the regular section. Let’s see what they 
have: ‘‘1964 Plymouth Gunboat, restoration 62% 
complete, needs body, engine, interior work. 


Lighter and clock working. $3,200. 586-0000 ask 
for Adolf.” | throw the paper across the room. 
What is going on here? | thought it was my God- 
given right as an American to own a Car, what 
are they doing to me? 

Then there’s this other approach, the last gasp 
of the desperate, The Town Crier. There always 
used to be buried treasures here, hilltown 
bombers whose owners haven’t heard about the 
1980s yet. Here we go: ‘‘1967 Cadillac Coupe de 
Grace, owned by three generations of nuns, im- 
maculate, loaded with extras, reliable, used every 
day, great heat, perfect winter car. $550. 
802-111-8974.” | snatch up the blower and dial. 

“Hello?” 

“Hey. | read your ad in the Town Crier. You 
still got that car?”’ 

“Huh? What car?” 

“The ’67 Caddy. Is it still there?”’ 

“Oh, the Caddy.” Muffled noises, a couple of 
giggles. The hand comes off the receiver. “Yeah, 
that’s still here.” 

“Where are you guys located?” 

“We're right on the main drag in Rockhen.” 

“‘Rockhen?”’ 

“‘Rockhen, Vermont. You know where Hokum, 
New Hampshire is?” 

“Alo.” 

“Well, Rockhen’s right across the river from 
Hokum. But you have to drive up to Hypother- 
mia, then double back down again.” 

“Okay, I'll be there,” | says, rooting through 
a stack of old hot rod porno looking for my Nor- 
thern New England map. | can’t find either 
Rockhen or Hokum, but | see Hypothermia all 
right. It’s so far north | don’t know if I'll need a 
passport or not. Now the next problem. How do 
you go out to look at a car if you don’t have one? 
This is like the nearsighted guy that tries to find 
his glasses—can’t find ’em till he finds ’em. | start 
making calls. 

‘‘Hey Harry, this is A.C. Want to drive me to 
Hypothermia?”’ 

“Hey, don’t blame me, Cobra, I’m not your 
landlord.” 

“| mean Hypothermia, Vermont. Or maybe 
New Hampshire. It’s not that far. We should be 
able to get there and back in a day and a half.” 

‘‘Aaah, no thanks, A.C., | only got a little while 
to go before my pension kicks in.” 

The long and the upshort of it is that | find 
myself in front of the drug store in Greenfield, 
waiting for Vermont Lines bus to Hypothermia. 
| am in heavy disguise, a woolen cap pulled down 
over my face, parka hood hiked over my head. 
| get on. Luckily no one on board knows me. All 
three of them look like they are carved out of 
wood. 

Well, to make a long story endless, | finally 
manage to hitch my way out to Rockhen. It looks 
like the Alps, the snow is shoulder-deep along 
the highway. Rockhen center is just four corners, 
and only three of them are built on. There’s a 
church, a general store, and Lucky Armand’s 
Cars. My heart sinks. All my visions of a quick 
kill are shot—no innocent farmer shucking and 
stammering, ‘‘I don’t know what it’s worth, Mr. 
Cobra, ya just give me what ya think is right.” 
But I’ve come this far, | might as well see what 
Armand’s got. 

The lot is nothing more than a plowed driveway 
with a shack on the back of it, woodsmoke 
coughing out the chimney. Armand is sitting with 
his feet up, gnawing a cigar. ‘| have come to see 
the Cadillac,”’ | goes, and Armand slowly takes 
his feet down. ‘‘The what?” he says. 

“The 1967 Coupe de Grace that was in the 
Town Crier.”’ 

“The what?” he says. He gets down a box of 
filing cards and starts to leaf through it. | wonder 
how many cards he could have, since there are 
only four cars on the lot. ‘‘Agh,”’ he says, “‘the 
Cadillac. Well, that ain’t exactly my car. My son- 
in-law owns that one, he must have put the ad 
in himself. Wait just a second.” 

He picks up the phone, dials, waits, hangs it 
up again. ‘‘Well,’’ Armand says, “‘I ’spect he’s 
gone down to Moose Face for the afternoon. Let 
me see if | can find it. C’mon.”’ 

We trudge out together. Armand stops to yank 
a shovel out of a drift, and he walks with it like 
a cane. Out in back of the barn is a particularly 
huge mound. Armand drops his shovel, lights his 
cigar, and begins sticking his arms into the snow 
right up to the shoulders. Finally he goes “‘ouch’’ 
and grabs the shovel and starts digging. Sure 
enough, the form of a 1967 Cadillac takes shape. 
“How much did the boy say he wanted for 
this?’’he asks. 


“$400,” | lies. 

““Well,”’ says Armand, ‘‘you can have it if you 
can get it started.” 

“Okay,” | goes, ‘‘I’m ready. Just give me the 
keys.” 

At this Armand bristles. ‘“‘The keys? Come on, 
| told you this ain’t my car. It’s my son-in-law’s. 
Now how in hell would | know where the boy put 
the keys?” And he stares at me triumphantly, like 
he just won a debate. : 

“Vil hotwire it.” 

‘‘Niow how in hell can | let you do that to a car 
that ain’t even mine?” 

By the time | get back south the floating check 
has sunk and I’m out busfare, so it’s back down 
to almost $300. Someplace just outside of Green- 
field | get dropped in front of an enormous dealer- 
ship, big plate glass, thirteen Armands standing 
around, flags, pennants, banners, financing, the 
whole shooting match. 1 must be in complete 
despair, cause | go slogging in.... 

Before | can even make it across the apron, 
Armands are streaking at me from all sides. They 
must have some pecking order, signaled by some 
hormonal excretion, to determine who gets to 
feed on my carcass, since when one of ’em leaps 
on me the others skulk off. ‘‘Maaaaay | help you, 
sir?’”’ he goes, the way the Rumanian in the cape 
says ‘‘Goo Tevening.” 

‘| got $300,” | scowls, ‘“‘what can | get with that 
for a down payment?” 

“Why sir, you can drive home anything in stock 
TODAY with that $300 downer, if we approve 
your credit.” z 

“Okay,” | comes back like it was for real, 
‘‘spose | wanted that Carabou,”’ pointing to a tin- 
foil econobox with 11” tires and a lawnmower 
engine. 

“Come in, Mr..... a 

“Getty.” 

“Mr. Ghetto. Sit down. Now let’s compute the 
deal. That Carabou you saw there is equipped 
with the X2879 package, which includes a high- 
impact rear windshield, sealed-beam parking 
lights and a digital anemometer. It’s also got one 
of them new AM stereo radios everybody is talk- 
ing about.” 

“Front-wheel drive?”’ 

“Huh? Front wheels? Yeah, two of them.” He 
stares at me like I’m a mongo and a half. ‘Now 
we can let you test-drive a comparably equipped 
Carabou Bolus Microbe-Wagon just as soon as 
you sign the purchase agreement... .” 

“Well, er, how much would it cost?” 

“With your $300 down payment, and our 
special 12.5% interest rate, that nifty Carabou will 
cost you only $315.99 a month for the rest of your 
natural life. $336.99 if you choose to accept the 
warrantee.” 

| feel like somebody has just removed my fron- 
tal lobes. 

“But you got to hurry. If you don’t buy that 
Carabou today, NOW, the guy with the down pay- 
ment on it already is going to come back, and 
then you’ll have to buy the mauve one with the 
honeybee pinstripes, and that isn’t your first 
choice, is it?” 

“No,” | admits, ‘‘it isn’t.” 

| don’t bother to hitch all the way back to Hamp 
after all. | stops off in Sow Deerfield, collapses 
at the Hot L bar, puts $300 on the wet wood, 
clears my throat and says, ‘‘Here’s $300. Which 
of youse guys can sell me something to drive 
home in?”’ Okay, maybe a sawed-off Civic ain’t 
what | had in mind, but here | am safe in my liv- 
ingroom, and | just got done with the first article 
| ever wrote for this rag that | didn’t get arrested 
at the’ end of. Well, pardon me for living. 
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SPRING PROGRAM 


As requested by our readers, here’s some 
more info on Valley Independent Cinema—the 
upcoming Spring Program Schedule. Due to 
the limited number of prints or restricted 
distribution, most of the films are not available 
for preview screenings, as are most commer- 
cial releases. So, we at OH NO! NOHO! got 
ourselves down to the Pleasant St. Theater, 
where we spoke with Jon DiBenedetto, the 
series coordinator, who gave us a teaser (in 
lieu of a trailer) of what awaits us this spring. 


eee 


MARCH 10 - WOMAN IN THE MOON by Fritz 
Lang. A silent film with live accompaniment 
by DJ Sidewalk Sam. 


MARCH 12 - A NIGHT OF ANIMATED FILMS 
FROM WARNER BROS. ANIMATORS TEX 
AVERY AND FRANK TASHLIN. Avery was the 
person most responsible for the development 
of the Bugs Bunny character. WILD HARE 
featuring the first version of Bugs will be 
shown. Avery had the longest career of alll 
Hollywood animators working for Warner 
Bros., MGM, Universal, eventually T.V. (Raid 
Roach Motel commercials). Tashlin, Avery’s 
Student, went on to make feature films, with 
the Warner Bros. cartoon sensibility, including 
Jerry Lewis films and two rock films. 


MARCH 19, 20, 21 - COMMITTED by Sheila 
McLaughlin and Lynne Tillman. Committed 
is the Frances Farmer story made before the 
Hollywood version Frances. The filmmakers 
work with the double meaning of the title, 
Farmer being both politically and finally in- 
Stitutionally committed, as a victim of the right 
wing system both inside and outside 
Hollywood. The film is a critique of the 
judicial and psychiatric systems in terms of 
how these systems define normality and func- 
tion as corollaries of each other. A person 
who couldn’t be controlled by one would be 
controlled by the other. Farmer could not be 
by either. 

McLaughlin, who stars in the film, is best 
known for her work as an actress, having 
worked with the Open Theater and in German 
film. Tillman, who co-wrote the film with 
McLaughlin, has published two books, Weird 
Fucks and Living with Contradictions. In the 
1970s, Tillman founded the Electric Cinema 
in Holland, a showcase for experimental film. 
Committed was shown at the 1984 Berlin Film 
Festival. 


MARCH 26 - ULYSSES, by Verner Nekes. 
Ulysses was made in West Berlin in 1983 and 
shown at the 84 London Film Festival and the 
84 Dublin Joyce Symposium. This is the 2nd 
film version of Ulysses, the first version by 
Joseph Strick was shown by VIC a year ago. 
Nekes is one of the three filmmakers who 
gave rebirth to German and Austrian film in 
the late ‘50s. Ulysses stars Tabea 
Blumenschein (star of Ottinger’s Portrait of a 
Woman Drinker and Madame X), who has just 
finished a film for W. German T.V. which will 
be shown this summer in its first American 
screening with the actress accompanying the 
film. Also shown this night will be an untitled 
short feature by Wolfgang Muller, a West 
Berlin filmmaker and painter. Muller’s Life of 
Sid Vicious was shown previously by VIC. 


APRIL 9 - IC] ET ALLIERS (Here and 
Elsewhere). A film by Jean-Luc Godard and 
Anne-Marie Mieville. This will be the film’s 
2nd American screening by special arrange- 
ment. /ci Et Alliers will be shown with the 
Story of Water, a short by Godard and Fran- 
cois Truffaut. Both films are made from 
footage shot for other films that were never 
completed. Upcoming film date TBA: Com- 
ment Cava? by Godard with Anne-Marie 
Mieville. 


APRIL 16 - NEW FILM DANCE by Elisabeth 
Ross (with Pooh Kaye). One of the film- 
makers who has pioneered Film Dance, 
where camera is a part of the dance, instead 
of documenting the dance. Ross’ previous 
work includes Barbarian Episodes, Warm 
Water Venus, and Sticks on the Move. All 
films were shot by Rudy Buckhardt, a 
photographer whose work goes back to the 


’30s. Ross has performed with Simone Forti, 
Patricia Brown, and Kenneth King. She will 
be present at the screening to talk about the 
work. 


APRIL 23 - PUBLIC SERVICE NIGHT. Sorori- 
ty Girl by Roger Corman, about a sorority girl 
on the skids, and Dating Do’s and Don’t’s, 
four different versions of how to ask for a 
date. Corman in the ’50s pioneered low- 
budget sci-fi (Attack of the Crab Monsters) 
and Teen Exploitation films (Teenage Doll, the 
only film about 2 all girl gangs, the Black 
Widows and the Vandalettes). This evening 
will be a public service night to Smith 
Students to prevent them from going down 
the road to ruin. Corman’s film will save lives 
and reputations. Anyone who presents a 
sorority card will receive a discount. Also to 
be shown, Last American Girlfriend, a short 
animated by Leah Sullivan, a local filmmaker. 
Autobiographical with dance imagery. . 


TBA - An evening of four new independent 
films. —The Great Sadness of Zahora by 
Nina and Tina Menkas. —After the Earth- 
quake by Lourdes Portillo. —The Ties That 
Bind by Sue Friedrich. —Untitled by Sokhi 
Wagner. The first two films concern women 
looking for a sense of their history and past. 


- The second two are both documentaries 


about relationships with the filmmakers’ 
mothers. All the films question issues of 
documentary and engage women’s issues. 


TBA - MEMOIRS a soap-operetta by Bachar 
Chibibi. A film about an art thief, criticizing 
the politics of the art market and the New 
Wave film. ; 
BL.A. 


VALLEY INDEPENDENT 


CINEMA 


GOURMET PIZZA __ BEST RIBS THIS SIDE OF SKEGNESS 


ZANY SALADS WITH ZIPPY DRESSINGS CALZONE 
DESSERTS CAPPUCCINO AND ESPRESSO 


157 MAIN ST. NORTHAMPTON 
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“If apples were made of helium, 
Isaac Newton might have 
discovered flight.’ — Buddy 
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TITTLE AND TATTLE 


Three-hat man was seen kicking air in front of the four- . 
two-store last weekend. Someone said it was an im- 
aginary dog....There was another instance of bad- 
dancing last week at Sheehans when Kevin the creep 
bludgeoned his way through a quagmire of of cackling 
clones....Jim McDee read Stella Spambottom’s 
astrological forecast for Virgos on the Soul Furnace a 
few weeks back, did you catch that? Do you know who. 
the crisco cruisaders are? Somebody saw a certain 
transvestite in town with pink lipstick schmushed up 
into his mustache, drinking tea. The Squam Patrol will 
be out every weekend defending innocent, and not so 
innocent damsels in distress against lycanthropomor- 
phic situations, they will also be distributing wolfbane 
(foxbane, dogbane, and gerbilbane) in the near future 
as common practice....growl, snort, hisss, 
spitt....somebodyez gotta doit! It’s been rumoured that 
they are building some kind of set for the movie 
‘Dune’ where Sherman’s Jewelers was. Somebody else 
said it would be a women’s clothing store. Maybe Vin- 
nie B. has something to do with it. There have been 
too many reports of double-baggers hangin out in the 
local bars....Somebody said that Mickey Dolenz of the 
Monkees bought a condo here in town....A local 
phenominae occurs each Saturday morning about 8:30 
when big Tony sits at the bus stop across from 
Woolworths with his radio....Mike was seen in the free 
lot with his flashlight, inspecting tail pipe....lt was 
rumoured that Sun-Tan-Man was vacationing in Florida 
so that he could get a head start on his tan. We saw 
him on the corner 2/11/85. Didn’t any one tell him 
about the newest in tanning spas in the area? Three 
Big-Hair sat in front of us at the movies the other nite, 
but they. were surely no match to the wigs in 
‘Amadeus’....Some chonettes in tight pants were 
chewin gum and readin mags in the drug store the 
otha day....Another phenominae that should be observ- 
ed is the constant parade each Saturday and Sunday 
between the hours of 12:00 and 2:00 p.m., of dishevel- 
ed couples truckin to the local breakfast spots with 
wet hair. Don, your shoes were untied....Rumour has it 
that Mick Jagger will be performing at Pear! 
Street....Research indicates that the diet of Godzilla 
consists of geekos, skinks, and land sharks; and a 
local girl hére in Noho has had his baby! Fourty days 
and nites passed before the inmates of the ‘death 
frigate’ knew there were-no hodags aboard....What’s 
going on at the Tom Tom Club? Plastic name tags, 
what’s next polyester? The previous career of a local 
movie theatre owner, was writing scripts and scenarios 
for Beach Party movies starring Annette Funicello and 
Frankie Avalon, in French. Now, he is raising money 
for a film called ‘The Lecherous Prudes meet The 
Super Vixons.....Remember ladies, in this small town, 
your current hot date was one of our hot dates at one 
time or another....Oh, but beat me, whip me, make me 


-write bad checks!!! gimme panty hose with tummy con- 


trol! the no pest strip....whaddam i gon- 
nawear???...congrats to Campbell and Juliet! Hi 
Thomas!....Buzz Buzz.... 
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THE ROAD TO STEREO SANITY 


(PART TWO) 
THE ADVENTURES OF STYLUS 
DIAMOND 

Stylus Diamond, (aka Mr. Needle), as you 
recall from our last episode, was in the 
Pressure groove. Pressure was 50,000 
pounds per square inch. And the temperature 
was a balmy 400° Fahrenheit. 

How can our hero, Stylus Diamond, sur- 
vive? He can’t. Sooner or later Stylus Dia- 
mond will bite the dust. He gave his life that 
we might enjoy music. He has died, he is dy- 
ing, and he always will die in about nine 
months. 

In return for filling our lives with music 
Stylus Diamond makes only one request: a 
decent funeral. You can dispose of him in 
any way you choose. You can even give him 
to a person you don’t like. BUT DO NOT OF- 
FEND THE GHOST OF STYLUS DIAMOND!!! 

If the corpse of Stylus Diamond is left to 
play records, it enters the realm of the 
UNDEAD. After nine months Stylus Diamond 
becomes a feared record-eater—THE IN- 
SATIABLE STUMP. It will destroy your 
records, starting with the ones you love the 
most. THE INSATIABLE STUMP is jagged 
and incredibly sharp. If you take a 
microscope to the stuff you clean off records, 
you'll see that THE INSATIABLE STUMP has 
shaved off little curlicues of the record. 

Don’t let Stylus Diamond change into THE 
INSATIABLE STUMP! Change your stylus 
every nine months. 

CiJohn Hirsch 
Scientific Stereo 


HAPPY HOUR 
AT HERRELD’S! 


You've worked hard and now it’s Herrell’s time. 
Come in between 4 and 6 any weekday and 
pick up your pint at the bar . . the ice cream bar 
. . . and get the second pint at half price. Applies 
to quarts too. Now through March 31st. 


Hours: Sun.-Thurs. 12:30 p.m.-11:30 p.m. 
Fri. & Sat. 12:30 p.m.-Midnight 


Thornes Marketplace - Old South St. 
Northampton 586-4837 


Carts and ACCESS 2S 
Rer all 
Yovean 


22 Chesinit St 
Florence MA \A 
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To The Editors: 


How about condos in the Union Street jail? 
How much do you think people would pay to 
get in there? $40,000? $50,000? And Think: 
nobody’ll feel sorry for the guys that got 
evicted. 


North Side Saab Club 
ee ae 
To The Editors: 


| am really concerned about the proliferation 
of storage facilities in parts of the Valley. | 
had a dream that aliens were bringing in 
pods to replace us, and piling them up in all 
these brand-new storage facilities so that one 
night they could all hatch out at once, sup- 
plant us, and live out our lives. Would you 
warn your readers? 


Real Scared 
Sunderland 


poetic othe <a et RH CA ha) ee era 
To The Editors: 


How about some condos in converted storage 
facilities? These could fetch $50,000, maybe 
$55,000 - and a bunch of old dining room fur- 
niture couldn’t bitch about getting evicted. 


Paul Small 


Sis Pecks Was ROA SS A) Bea Ee Pee ag 
To The Editors: 


How about condos in family mausoleums? 
Stuck with tuition bills from Johnny’s 
sophomore year, sell off family vaults one at 
a time as necessary—never a need to sell 
more than you must. These would go 
$20,000-30,000 in cemetaries with good loca- 
tion, good landscaping. Also: evicted tenants 
cannot complain. 


Burial Recycling, Inc. 
Hartford 


a a ee as 
To The Editors: 

Why all this outrage about condos? | have 
been using them for years, and so far | 
haven’t got anybody pregnant! 


Woody Root 
Hadley 


To The Editors: 


I'd like to bring to your attention a device 
which we’ve been using down here in Con- 
necticut for some time. It’s called Twilight 
Zoning, that is, your zoning changes when 
the sun goes down, and changes back when 
the sun comes up. Though we have not yet 
calculated how many millions of dollars of 
profit may be extracted from this practice, let 
us just hint at some of the possibilities. 


A high-rise urban district could be zoned 
agricultural at night, and in some cases night 
zoning could be permitted to apply to 
weekends, so that an apartment-dweller in 
Manhattan would be spared those endless 
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it eee 
ONE THOUSAND DOLLARS 


drives to the country. Landlords with structures 
zoned industrial by day could have them night- 
zoned residential, so people could come in and 
sleep as soon as the machines shut down. 


Naturally, the value of a building in an area 
with Twilight Zoning would skyrocket. This 
would be a no-capital-investment mode of in- 
creasing the values of properties. Interested? 


T-Zone Lobby 
Hartford 


SS eee eee 
To The Editors: 


To augment values in towns like Agawam and 
Ludlow, we are presently studying a plan to 
saw off Connecticut and float it out to sea. 
Not only would attractive beaches be 
available on Western Mass. oceanfront, the 
drive to New York City would be a lot safer. | 
understand that many Connecticut towns 
along what we are now calling the ‘new 
coast”’ are in favor of this proposal as well. 
We have not yet decided what to do with 
Rhode Island. Any suggestions? 


Future Lifeguards of America 
Longmeadow 


ee ene Pe ee eee 
To The Editors: 

How about condos in chicken coops, horse 
Stalls and pigsties? Until human buyers are 
found, animals could be left in place and 
charged rent. Some property-owners have 
found that the income so generated more 
than paid for the keep of the animal, allowing 
a whole new layer of profits to form. We’re 
also doing a lot with co-operatives in repair 
bays, starter homes in tool sheds and van 
bodies, and rental property in off-duty 
ambulances. 


Cooper, Stalworthy and Penn 
Backwater 


a 
To The Editors: 
Can | buy the air rights over Smith College? 


Worthington T. Hovercraft 
Yukon Community College (YUCC) 


a a ae See ae he en) ee 
To The Editors: 
We've got it! Houseboats in the sewers! 


Deep River Real Estate 
Netherlands 


aS FS Se ae eee ae eas = sos a 
To The Readers: 
Our office is in a P.O. box! 


The Editors 


oe a ee a ee ee, 


OH NO! NOHO! is always glad to hear from its 
thousands of readers. Write to us at P.O. Box 
413, Northampton, Massachusetts 01060. 


ee a ete ee Ee 
SS ee ee re 


6 BRIDGE ST. NOHO 


Door Bulbs and Light Knobs 
Antiques Used Furniture 
Costume Jewelry 


closed Mon! & . Wed 
11 Button St. Northampton, MA 


2 eggs 
2 pancakes 
2 strips of bacon 
or links of sausage 
bottomless cup of coffee 
all for just 


$2 


Mon.-Thurs. 6 a.m.-3 p.m. 
Fri. & Sat. 6 a.m.-4 p.m. 
Sunday 7 a.m.-4 p.m. 


DEERFIELD 
REAL ESTATE 


Sales and Rentals | 
of Commercial Properties 
Homes and Land 


Bruce Scott, Jr. 
Richard Gladdys 
Mary Ellen Bergonzi 
David Brooks 
Michael Ferzoco 


Tenant Equity Plan ——— 

For responsible tenants interested in quality living situations, 
Deerfield Real Estate is offering for the first time an oppor- 
tunity to rent and invest at the same time. No large down pay- 
ment necessary. A 3-year commitment to rent will entitle you 
to a share in the appreciation of your apartment or house. 
Payable in cash at the end of your tenancy. Please call us for 
details or appointment. 


Route 116, Sunderland 
665-2995 


REALTORe 


Starting at the Hot-L Warren 
ending at Packard’s 


Any way you can: 


Ice skates 
Wheel chairs 
Bikes 
Runners 
Walkers 


Miscellaneous 


Pre-race activities and registration at 
The Hot-L Warren at 10 a.m. 


Be Early! 


$10.00 entry fee gets you unlimited draft beer 


at finish line, tee shirt and maybe a trophy! 


Entry forms available at: 


Hot-L Warren Masonic St. 


Packard’s Packard's 


SPONSORED BY MILLER HIGH LIFE, 
PACKARD’S AND THE HOT-L WARREN 
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BROADSIDE s2ocsue 


247 MAIN ST., NORTHAMPTON, MASS. ~ 586-4235 4239 


y 


W Fair 


SIGN UP EARLY!” 


Sunderland 
Center 


Z- 


Lake 
Warner 


North Hadley 


a Northampton 
SS 


Grounds 


For further information call 584-5957 


Starts March 13 


“‘ONE OF THE 
YEAR’S 10 BEST’’ 


= ie AND Wee 


Lachino Visconti’s 
Enduring Romantic Adventure 


The Original Uncut Version 


(LOATTOPRDD) 
Starts March 27 


The Saar St. Theater 


27 Pleasant St./Northampton, MA. 586-0935 
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TTHE COSMIC UNDERDOG 


by Stella Spambottom 


ARIES: In this world of instant gratification, you 
are in quicksand; the more you wriggle, the 
deeper you get. Wear your mucklucks, 
snowshoes, or galoshes. Avoid tight headbands 
and hats, they cut off circulation to the 
hypothalamus. Jupiter is semi-sextile to your G- 
Spot, So you may even have an expansive sex- 
ual experience . . . not to worry, there is always 
Dr. Ruth... 

Your color: Pustulant Purple 


TAURUS: At this time, Uranus is contra-parallel 
to Sasquatch, and the ‘big hands-big feet theory’ 
certainly applies to you. Behind your back, your 
friends call you the pencil-neck-geek. It’s not 
nice, but you should be flattered. Avoid ivy and 
rhododendrons, you may develop a rash. Keep 
an extra bottle of A-200 Pyrinate around. Build 
up your confidence in the gluteus maximus 
areas, buy some underwear with tummy control. 
Your color: Magic White 


GEMINI: If you survived the dopplegangers and 
lynch mobs in last month’s column, you should 
be surprised, they’re still lookin’ for ya. Try ex- 
tra hard this month to achieve some kind of 
romantic connection, even if it’s with your toy 
dinosaur. You have a tendency to flagellate your 
arms and legs, so invest in a new cotton ‘straight 
jacket’ or get that flesh tuxedo out of the 
cleaners.’ 

Your color: Riff-Man-Red 


CANCER: You should start thinking about settl- 
ing down. Stock your shelves with canned foods 
and pasteries. There is danger of dislocating your 
Nebula Godzilla Vastus, or Posterior Leedorsey 
muscles, so avoid overextension of the Medulla 
Oblongata. Shaving your legs might help. Wear- 
ing more red clothing this month will make you 
appear normal, and no one should notice. 
Your color: Meat Loaf Mauve 


LEO: Pay special attention to your musical talents 
this month. The Nippon Hamstring Philharmonic 
is looking for a Bafoonist. The sun in your eighth 
house brings great sexual progress, however, lit- 
tle animals tire easily and you may need to ring 
the bill too often in the salivation process. Avoid 
naughty children, and vacuum cleaners, this may 
affect the ozone layer. 

Your color: Orchid Ochre 


VIRGO: Day dreaming could be dangerous now. 
Watch T.V., especially news specials, make lists 
of murders and airplane crashes. Wear a green 
scarf on Tuesdays and Thursdays. Don’t answer 
the telephone when they call... get ready for 
summer now, clean out your drawers and line the 
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Beer: Wine Soft Drinks 


cracks with vaseline. Stock up on patchouli, tiger 
bomb, and opicondyle cheese twisties. Try to 
identify with the new song called ‘‘Nasty Girls 
Need Ja Too.”’ 

Your color: Merde Allor 


LIBRA: Bad time for health, don’t leave the coun- 
try! And if you go out, wear a bag over your head, 
or more concealer in the under eye areas. On the 
job, procrastination is a must. Take cold showers 
and avoid oxymorons. Venus at this aspect will 
aid your short attention span, and life will seem 
meaningless. Wait three years and see what 
happens. 

Your color: Monkey-Boy-Brown 


SCORPIO: Great time to set up another identi- 
ty. People never believe anything you say 
anyway. As spring fever strikes, you could get 
caught up in your own rat trap. Invest in a rip- 
away velcro wardrobe for those quickies in the 
park. Take special care of slimy creatures in and 
around the work place. Fight boredom. Spilling 
water could be a fun pasttime, or get somebody 
to duct tape you to the wall; torture a friend. 
Your color: Beef-Cake-Crimson 


SAGITTARIUS: Great time, since Jupiter rules 
your thighs! Wear tight pants, and wet T-shirts, 
but avoid bungie chords and chrome-plated ex- 
haust pipes. Try a new diet consisting of chicken 
necks and beef jerky to perk up your sex drive. 
Seek a new career in counseling with the Sisters 
of Perpetual Complacencies. Avoid pet rocks and 
give up your fantasies about Mick Jagger. 
Your color: Nippon Nude 


CAPRICORN: Spring fever hits you hard, avoid 
testosterone additives in foods, you may go blind. 
Watch out for cocaine laced with babo. Saturn 
rules warts and fungi, so make sure you have 
plenty of raw hamburger to rub on inflamed 
areas. Avoid dark corners, and drag-queens. 
Check under your arms for aliens, and invest in 
an ant farm. 

Your color: Defiler Daffodil 


AQUARIUS: Great time to party. Elevator shoes 
might be the answer for those tall encounters. 
Clean out from behind the refrigerator, you may 
find your pet turtle. Write a love letter to the Stay- 
puff-marshmellow-man . . . add some new items 
to your wardrobe, a cattle prod, air sickness bag, 
and hot water bottle. 

Your color: Travolta Taupe 


PISCES: Now that spring is around the corner, 
it’s a great time to wash your hair. This could be 
your big chance to be the ring leader of the 
bathtub gang, so stock up on draino. Watch out 
for dislexics and narcoleptics. Don’t invite any 
lepers to your birthday party unless they 
volunteer to go as bean dip. Develop a smarmy 
attitude with that Scorpio friend. 

Your color: Bird-Doo-Blue 


We accept notices of events from 
any and all sources, but reserve the 
right to run listings on the basis of 
space limitations and editorial 
preferences. Please send notices to 
OH NO! NOHO!, “‘Listings,’’ BOX 
413, Northampton, MA 01060. 


LISTINGS 


PERFORMING ARTS 


MASTER HAROLD ... AND THE BOYS 
By Athol Fugard, StageWest, One Col- 
umbus Center, Springfield, through 
March 24. 


ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD Tom Stoppard’s play about 
two minor characters from Shakespeare’s 
Hamlet, UMass Dept. of Theater, Rand 
Theater, Fine Arts Center, UMass, March 
13-16, 8 p.m. 


OKLAHOMA! By Rodgers & Hammerstein 
Deerfield Academy Auditorium, March 
15-17, 21-24, Children’s matinee, March 
17, 2 p.m. and Senior Citizen’s matinee, 
March 24, 2 p.m. 


MABOU MINES Experimental theatre 
company performs Prelude to Death in 
Venice and Company, Fine Arts Center, 
Rand Theater, UMass, March 26 
(Prelude) and March 29-30 (Company), 8 
p.m. 


ATTRACTION/10 LOVE SCENES A 
Hampshire College Division III Platform 
Production by Bonnie-Jean Wilbur and 
Oliver Wadsworth, Studio Theatre, Emily 
Dickinson Hall, Hampshire College, 
March 26-28, 7 p.m. 


CINCINNATI SYMPHONY ORCHESTRA 
Michael Gielen, Music Director, with 
Andre-Michel Schub, piano, Fine Arts 
Center Concert Hall, UMass, March 27, 8 
p.m. 


ASPARAGUS VALLEY CONTEM- 
PORARY MUSIC ENSEMBLE Works by 
contemporary composers, Amherst Col- 
lege, Buckley Recital Hall, March 26 ; 
8:15 p.m. 


HANDEL’S MESSIAH Palm Sunday per- 
formance honoring the 300th. anniversary 
of the composer’s birth, Fine Arts 
Center, UMass, March 31, 8 p.m. 


HOT SPOT/STROH’S BATTLE OF THE 
BANDS Pearl St., Northampton, March 
27: Wildcat O’Halloran and the Sighs, 
April 3: Bratt and Bill Zucker. 


FERRON The singer/songwriter, with 
Suzanne Vega. John M. Greene Hall, 
Smith College, April 13, 8 p.m. 


ET TU STAND UP, 

IDES OF MARCH COMEDY with 

No Theater 

Local death merchants deal impotent veal 
violently through a viewmaster 5000. 

3rd floor Thorne’s 

March 15, 8:00 p.m. 

Bring Your Own Lunch 


HEADSWAPPERS AND LAO-TSE 
make noise together 

Bring your own whoopee cushion 
March 22, Studio #7 

(across from the bowling alley) 
Pleasant St. 

HAMP 


VISUAL ARTS 


JAY COOGAN Recent sculpture and 
drawings, University Gallery, UMass, 
through March 15. 


RECENT MONOTYPES by Richard 
Bosman, Martha Diamond, Mary Frank, 
Jasper Johns, Michael Mazur, University 
Gallery, UMass, through March 15. 


BARBIZON PRINTS from the New York 
Public Library, 84 prints by artists of the 
Barbizon School, including Daubigny, 
Millet and Corot, Mount Holyoke College 
Art Museum, through March 15. 


CAROL LOUISE WALTON Drawings 
from 1982 to the present, Art Gallery, 
Thorne’s Market, Northampton, through 
April 3. 


SIXTH ANNUAL JURIED EXHIBITION 
SPONSORED BY VALLEY WOMEN AR- 
TISTS Paintings, drawings, graphics, 
sculpture, fiber art and collage, Johnson 
Library Center Gallery, Hampshire Col- 
lege, March 18-April 5. GALLERY TALK 
by Robin Karson, art critic, March 24, 2 
p.m. 


FIFTH ANNUAL GRADUATE STUDENT 
ART SHOW Work by UMass graduate 
Students, Hampden Gallery, through 
March 22. 


ART CLASSES The George Walter Vin- 
cent Smith Art Museum in Springfield is 
offering a variety of classes for adults 
and children this spring. Among them 
are two adult seminars on American art 
and Southern Baroque painting; adult 
courses in calligraphy, ceramics/pottery, 
drawing, fiber arts, painting, printmaking 
and sculpture; children’s courses that ex- 
plore ‘‘patterns in nature,’’ the art of 
painting people, and techniques for work- 
ing in clay. Mail-in registration accepted 
to March 29; courses begin April 8. For 
further information, call the Education Of- 
fice at 733-4214. 
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